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The following ** Life of Handel" was originally com- 
menced with the intention of supplying a small book 
for the audience at a performance of some of the 
mighty master's music. A general outline of his life 
with a list of his numerous compositions would have 
fulfilled this original intention, but the writer was 
strongly impressed with an idea that the opera songs 
of Handel furnish a mine of wealth to diligent 
students of music ; that the accompaniments to these 
songs might open the eyes of many to the fact that 
the merit of a song does not consist entirely in its 
vocal melody ; many modern songs, otherwise fairly 
written, being simply good tunes spoiled by paltry 
meaningless accompaniments. As Burney is the best 
authority upon the subject of Handel's operatic music, 
great use has been made of his valuable criticisms, 
with the object of inducing musical students to ana- 
lyse some of these opera songs. As it was necessary 
to avoid making the book too long, a greater amount 
of criticism has been bestowed upon the operas than 
the oratorios ; the former were preferred, not because 
they are superior as works of art, but because the ora- 
torios are too well known to escape notice, whereas 
the operas have never received a tithe of the attention 
to which their extraordinary merit entitles them. 
Musical students should remember that Handel, when 
a student, " constantly analysed large quantities of 
music'' — also that they have an immense advantage 
over him : they have for analysis " The Works of 
Handel." 



THE 



LIFE AND WORKS OF HANDEL. 




EORGE FREDERICK HANDEL was born at 

Halle, in Lower Saxony, on the 23rd of February, in 
the year 

1685. His father, a surgeon, aged sixty-three years at the 
time of the birth of the immortal composer, was one of a 
class of men, not extinct in our own days, who may be 
described as "immediate utilitarians." Art was to him some- 
thing contemptible, even if cultivated for amusement; and, 
having set his heart upon educating his son for the law, he 
was perfectly horrified at the discovery that the baby-boy had 
been bom with a natural affliction — viz., that of producing, and 
evidently taking pleasure in the production of, musical sounds. 
It can hardly be imagined that the good doctor jumped at 
once to the conclusion that, unless he could prevent the 
development of the disorder, his unfortunate son would 
eventually neglect law and adopt music as a profession, since 
probably in his time, as in ours, some lawyers took an interest 
in music, and were capable of emitting musical sounds. No; 
the doctor regarded musical taste as a vice, and his feelings 
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2 THE LIFE AND WORKS OF HANDEL, 

upon hearing the production of musical sounds by his own 
son must have been very much like those of a hen, who, 
having inadvertently hatched a duck's egg, exhibits consider- 
able emotion and surprise at that which she undoubtedly 
regards as an attempt, on the part of one chicken, to commit 
suicide by drowning. Main waring,* however, tells us that 
the doctor admitted music to be "a fine amusement"; but, if 
this be correct, it seems curious that he should have endea- 
voured to deprive his son of that "amusement," seeing that, 
in lieu of it, he might possibly substitute some other amuse- 
ment, anything but "fine." From the house of Handel's 
father every kind of musical instrument was expelled, and all 
places in which music could be heard, including the public 
schools, were prohibited to the boy. Handel was a good 
and virtuous man, therefore it may be presumed that he was 
not a bad boy; and a higher command than that of an 
earthly parent must have caused him to disobey his father, 
for he procured, or some one procured for him, a small clavi- 
chord, which he concealed in an attic, and upon which he 
played at night, whilst the rest of the family slept. No doubt 
he played gently and quietly, scarcely allowing himself to 
produce the sounds, lest some sleepless one should overhear 
them and destroy his hope; however, with Nature only for 
his teacher, at seven years of age he could play upon the 
clavichord. Perhaps his enforced quiet manner of playing 
was one great secret of his success; he could hardly have 
made more rapid progress by permission to play noisily and 
clumsily from the outset upon an instrument like a modem 
pianoforte — a permission too frequently accorded to the 
pianoforte student at the present time. It must have been in 
the year 
1692 that Handel's father set out upon a journey for 

* Memoirs of the Life of Handel. 8vo. London, 1760. 



THE LIFE AND WORKS OF HANDEL. 3 

the purpose of visiting another son — ^his son by a former wife 
— which son was in the service of the Duke of Saxe Weissen- 
fels. George, never having seen this half-brother, entreated 
that he might be allowed to accompany his father. His 
request being refused, he appeared to acquiesce in the refusal; 
but when the coach started, he followed it on foot with such a 
manifestation of that intense resolution which in after-life was 
so prominent a feature in his character, that his father stopped 
the coach. Heedless of scolding, the boy renewed his en- 
treaties, and the ultimate consent of his father was the reward 
of his perseverance. At Weissenfels the organ in the duke's 
chapel was the great o'bject of his attention; he could not 
resist the temptation of playing upon it when he had a chance, 
and, happily for him and for the world, his performance one 
day attracted the attention of the duke, who sent for him, 
and, by kind encouragement, elicited the facts of the case 
from him. The duke then represented to the father that for 
such a manifestation of genius his boy ought to be encouraged, 
and reluctantly the father allowed himself to be convinced, 
the opinion of a prince outweighing his objections. Upon 
his return to Halle, George's musical education was entrusted 
to Zachau, organist of the cathedral, with whom he studied 
general principles, counterpoint, canon, and fugue. Music of 
all kinds, of all schools, and by all great masters, was 
analysed by master and pupil together. For three years this 
course of study was pursued, the pupil each week composing 
as an exercise a motett or cantata, the practice of the harpsi- 
chord, organ, violin, and hautboy also occupying much of his 
time, and at the end of these three years Zachau admitted 
that the pupil was superior to the master. In the year 

1696 he went to. Berlin for the purpose of pursuing his 
studies, and here he became acquainted with Ariosti and 
Buononcini. Ariosti was a generous man, and fully recog- 
nised the talent of the boy, but Buononcini was of a different 
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4 THE LIFE AND WORKS OF HANDEL. 

disposition; jealous of his own well-merited high reputation, 
he was annoyed at hearing the praises of George HandePs 
technical skill, and, for the purpose of proving that people 
overrated him, Buononcini composed a cantata for the harpsi- 
chord, which he crowded with difficult passages, and then 
requested Handel to play it ; he played it at sight as though 
it were the simplest thing in the world. His genius was so 
fully recognised at Berlin that the Elector wished to send him 
to Italy for the completion of his studies; but his father, not 
desiring to attach him to that court, recalled him in the year 

1697, and he again resumed his studies with Zachau, 
continually analyzing immense quantities of music, with the 
object of discovering beauties and defects; copying music, 
and composing music About this time he became acquainted 
.with Telemann, who took Kuhnau as his model for fugue and 
counterpoint, but for melody had recourse to Handel ; about 
this time, too, his father died, leaving him dependent upon 
himself for his own support and that of his mother. In July 

1703 he went to Hamburg, then a very prosperous town, 
having an opera house, with the renowned Keiser for director." 
Into this theatre Handel entered as violon di ripteno, conduct- 
ing himself as though he knew but little; he liked to produce 
astonishment, and did astonish the town when he took the 
place of the harpsichordist, Keiser being compelled to absent 
himself for a time. During his stay at Hamburg, the post of 
organist at Lubeck became vacant, and on the 17th of August 
he set out with Mattheson, a talented young musician, whose 
friendship he had gained, to compete for the appointment. 
One of the conditions of the appointment was distasteful to 
both, so they returned to Hamburg. The stipulation to which 
they objected was, "That the successful candidate should 
marry the daughter of the retiring organist." Mattheson was 
an excellent organist and harpsichordist, a composer, singer, 
and actor, also, in later years, a most voluminous writer upon 
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music and other subjects; at the age of eighty-one, he boasted 
that he had written as many books as he had lived years. 
The friendship between Mattheson and Handel narrowly 
escaped a tragic termination on the 5th of December 

1704, when Mattheson's opera Cleopatra was per- 
formed. The composer, after the death of Antony^ in which 
character he appeared, was accustomed to take the place of 
Keiser at the harpsichord, and proposed taking Handel's 
place in like manner, but the latter refused to allow this 
proceeding. A violent quarrel was the result of the refusal, 
and, the opera finished, Mattheson, as soon as they were 
outside the theatre, gave Handel a box on the ear; swords 
were drawn then and there, and Handel's life was saved 
only through the sword of Mattheson coming into contact 
with a button on Handel's coat. Through the good offices 
of friends they were soon reconciled, and Handel dined at 
Mattheson's house on the 30th of December. On the 8th of 
January 

1705 was produced Handel's first dramatic work, Almira, 
which was followed on the 25th of February by Nero, 
then by the opera Daphne and Floiinda ; Mattheson 
played the principal part in all four, and Ahnira* was es- 
pecially successful. About this time too was composed the 
Cantata on the Passion. Towards the middle of 

1706 Handel went to Florence, where he remained until 
the end of the year. There he produced BiOderigO for which 
he was presented by the Grand Duke with a service of plate 
and a purse of one hundred sequins. In January 

1707 l^e proceeded to Venice, where he became ac- 
quainted with Domenico Scarlatti, Gasparini, and LottL At 
Venice he produced Ag^ppina; the composition of this opera 
occupied him three weeks. It was most enthusiastically 

* A copy of ^2mi)'a written by Mattheson and corrected by Handel is in the Berlin 
library. 
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received. After remaining three months he went to Rome, 
where he arrived on the 4th of April. Here he wrote a Dixit 

Dominus and a Laudate Pueri^ the oratorios Resurrez- 

ione and II Trionfo del TempOi also probably the now 
unknown opera Silla. Though a mere youth he was the 
familiar friend of Cardinal Pamphili and of the princely 
Cardinal Ottoboni. Here he again met Domenico Scarlatti, 
who was considered the finest performer in Italy upon the 
organ and harpsichord, and with whom he was induced by 
Cardinal Ottoboni to compete. Upon the harpsichord they 
were about equal, but upon the organ Scarlatti admitted 
Handel to be his superior. In July . 

1708 we find Handel at Naples where was written his 
Italian Serenata, Aci Galatea e Folifemo^ in which every- 
thing takes place between three personages,- the work being 
without chorus. It has rtb overture, nor is it divided into acts. 
Polifemo is of course a basso, and one of his airs requires a 
compass of two octaves and five notes. Whilst in Italy, Handel 
wrote several pieces of Latin Church Music, including a 
grand Uag^nificat with double chorus, and about this time he 
set to music seven French canzonets. He had but an im- 
perfect knowledge of the French language, and consequently 
made some mistakes in these Canzonets, but, though he had 
no idea of publishing them, he long afterwards corrected with 
a pencil, errors which he discovered in them. From Naples 
he went again to Florence, Venice, and Rome, seeking occu- 
pation, failing to find which, he left Italy and proceeded to 
Hanover, probably during the autumn of 

1709, Here the Elector George, subsequently George I. 
of England, offered him the position of Chapel-master at a 
salary of fifteen hundred ducats (about £,y:>o English), and 
this post he accepted, subject to the condition that leave of 
absence should be accorded to him, in order that he might 
visit England. What music he may have written for the 
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chapel of the Elector is not known. Having remained at 
Hanover a year, or rather less than a year, he left it for 
England, passing through Dusseldorf, at which place the 
Elector would have gladly kept him, and through Halle, 
where he stopped to visit his blind mother and Zachau his 
old instructor. From thence he went to Holland, and from 
Holland to London, at which city he arrived at the end of 
the year 

1710. The English taste for Italian music, which taste 
had its rise about the year 1 705, had greatly increased, and, 
in opera, recitative had supplanted spoken dialogue. The 
musical conservatives of the time were extremely violent 
against "the extravagant innovation " of singing Italian music 
to Italian words, but their objections notwithstanding, Italian 
opera developed and flourished. Handel's opera fiinaldOi 
written in fourteen days, was performed for the first time on 
Februrary 24th 

1711. It would probably have been written in a still 
shorter time, had the translator of the libretto been able to 
work as expeditiously as the composer. No expense was 
spared in the production of this opera, the manager even 
going so far as the investment of capital in real sparrows to 
sing in the gardens of Armida. Addison was very severe 
about fiinaldOi both on account of the shortness of the time 
occupied in the composition of the score, and the introduc- 
tion of the sparrows, nevertheless the opera was highly suc- 
cessful, having a run of fifteen nights ; the air Cava Sposa^ 
the March, the morceau // tri-Cerbero, and the beautiful air 
Lascia che to pianga, vftxt especially popular. The publisher 
made a profit of ;£i5oo out of Rinaldo, and it may be 
presumed that the composer considered the amount unfairly 
large, since he wrote to the pubhsher " My dear Sir — You 
shall compose the next opera, and / will sell it." After 
having remained in London about six months, Handel 
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returned to Hanover, passing again 'through Halle to em- 
brace his aged mother. At Hanover during this year it is 

presumed that he composed the Thirteen Chamber 

Duets and Twelve GantataJS; his stay, however, was 
but short; after having been in London, Hanover was too 
small for him, and a fresh leave of absence having been 
accorded, he arrived again in London in January 

1712. His first work in this year, the Ode for the Birth- 
day of Queen Anne, was performed on the 6th of February; 
Factor Fido was produced on the 21st of the following 
November, and Teseo on the loth of January 

1718. Pastor Fido was produced at the regular opera 
prices, viz., boxes 8s., pit 5s., gallery 2s. 6d., but the prices for 
the performance of Teseo were at first los. 6d. for both boxes 
and pit; these latter prices were afterwards reduced. The 
peace of Utrecht having been concluded on the 31st of March, 
Handel was commissioned to write the grand Te Deum and 
Jubilate ; these fine compositions were performed on the 7th 
of July, and for them the composer was assigned a life pension 
of ;^20o per annum. The estimation in which Handel was 
held as a composer was only equalled by his reputation as a 
performer upon the harpsichord, which instrument he fre- 
quently played at the theatre. Tsseo was performed for the 
benefit of the composer on the i8th of May, "with an enter- 
tainment for the Harpsichord." Handel played also at the house 
of Thomas Britton, a dealer in small coal. This Thomas 
Britton was the first who gave private concerts in England, 
and, though of humble occupation, was so much respected by 
persons of high rank and position, that he was by many sup- 
posed to be a magician, an atheist, or a Jesuit The admira- 
tion which Handel excited so bound him to London, that he 
forgot his promised return to Hanover, and on the death of 
Queen Anne, which event took place on the ist of August 
1714, when George ist arrived in England, Handel was not 
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over anxious to meet him, the king being angry with him 
not only for having broken his promise, but for his compo- 
sition of the Utrecht Te Demn and Jubilate, the peace, in 
honour of which these works were written, not being favourably 
regarded by the Protestant Princes of Germany. A reconcilia- 
tion was however ultimately brought about through the good 
offices of the Baron Kilmanseck, at whose request Handel 
wrote the well known Water Music* which music was per- 
formed in a boat following the king's boat, upon the occasion 
of a royal pleasure party on the Thames. The king's resent- 
ment being mollified, the ultimate result was Handel's receipt 
of a second annuity of ;£2oo. Some time afterwards he 
became music tutor to the daughters of the Prince of Wales, 
for which service he received from the Princess a third 
annuity of ;^2oo. During the month of May 

1715 he produced his new opera Amadigi, which accord- 
ing to the custom of the time, was burlesqued under the title 
of AmadiS) "with all the scenes and clothes belonging to the 
opera, particularly the fountain scene, ^^ In Amadigi the air 
Sestinto eV idol mio^ and the Cavatine Sussurrate onde vezzose 
delighted and astonished all hearers. At thi^ time Handel 
enjoyed the hospitality of Mr. Andrews, at wjiose house he 
passed one whole year, but about 

1716 he accepted the invitation of Lord ^ Burlington to 
reside at his house "in the middle of the fields" in Piccadilly. 
Here he became acquainted with Pope, Gay, and Arbuthnot. 
A representation of Amadigi was given on the 2Cth of June 
for the benefit of the orchestra, and on this occasion Handel 
wrote one of the six Hautboy Concertos, In this year he went 
with the king to Hanover, remaining there until 

1718, about which time he wrote his oratorio The Fassion, 
a work almost forgotten* Upon his return to London during 
this year, Handel found the Italian Theatre closed from lack 

* A copy of ** The Passion" is in the Library at Buckingham Palace. 
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of support, and he shortly afterwards accepted the post of 
chapelmaster to the Duke of Chandos, Doctor Pepusch, who 
held the appointment, generously retiring in his favour. 
He retained this position three years, during which he pro- 
duced the two Chandos Te Demns, twelve Chandos 
Anthems, Acis and Gkilatea, Suites de Pieces pour le 

Clavecin, and his first English oratorio Esther, Reduced 
scores of some of the Chandos Anthems were made by 
Handel for the Chapel of George I., manuscripts of which 
reductions are in the Buckingham Palace collection. Here 
also may be mentioned the three hymns, The Invitation, 

Desiring to Love, and On the Eesurrection. It was 

in the year 

1720 that certain noblemen endeavoured to resuscitate the 
Italian opera and raised ;^6o,ooo for that purpose. The king 
subscribed ;^iooo and allowed the Society to be called the 
Royal Academy of Music ; Handel, with the approbation of 
the Duke of Chandos, formed the company of Italian Singers, 
which included the celebrated Signora Durastanti and Signor 
Senesino. On the 27th of April was produced with the 
greatest success the opera Radamisto^ the theatre being 
crowded, ladies fainting through the heat, and offers of forty 
shillings for a seat in the gallery being necessarily refused. 
The air Ombra Cara in this opera and Cava Sposa in 
fiinaldOy were considered by the composer to be the finest 
he ever wrote. This opera was published in the following 
December ; the Arie aggiunte al Eadamisto composed 
for the new conipany engaged by the Academy^ were added to 
the published opera, on the i8th of March 

1721. On the the 14th of June a patent was by the king 
granted to Handel " reserving to the author, to the exclusion 
of all others, the right of printing his works during the period 
of fourteen years," but the patent appears to have been in- 
effective, piracy at that time being punished by being called 
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"piracy," and with this the punishment began and ended. 
On the 15th of April, Hozio Scaevola^ the joint work of 
Buononcini, Ariosti, and Handel, was produced; Ariosti 
composed the first, Buononcini the second, and Handel the 
the third Act, the last being generally preferred. The over- 
ture was, by the conservative critics, said to be incorrect, in 
consequence of the employment of a certain semitone, which 
these wise men stigmatized as "an- unpardonable license." — 
" Be it so," exclaimed Geminiani, " such a semitone is worth 
a world," and here by the way it may not be out of place to 
quote Dr. Crotch's remark in his edition of the Coronation 
Anthems — " Several violations of the rules of musical gram- 
mar, as consecutive fifths and octaves, have been suffered to 
remain, as not appearing .to be accidental oversights. " Victor 
Schoelcher in his life of Handel, after quoting the above 
passage from Dr. Crotch, says, and says truly, "The pupil 
of Zachau was a very learned musician, and knew better than 
any one the grammar of his art ; but he deliberately violated 
it when he found any advantage in so doing. Men of genius 
have a right to overlook the law, and for a very simple reason; 
it is they who make the law. If they invent a departure from 
a rule, that departure becomes a new rule." The three com- 
posers Handel, Buononcini and Ariosti had managed to split 
the town into three parties, that of Ariosti being the smallest. 
Buononcini, though an arrogant man, lacked the noble pride 
and dignity of Handel, and therefore found greater favour 
with the more mean-spirited and little,minded among people 
known and spoken of as "the upper classes" or the "quality." 
These men and women, whose claim to distinction from their 
fellow mortals was based upon their possession of titles which 
they did not deserve, and of wealth which they had not 
earned, and could not have earned, considered themselves 
vastly superior to men of intellect who by their talents and 
ability nobly gained the means of living, and they required 
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from these latter an amount of abject servility which they 
failed to obtain from Handel. The success of Handel in 
Unzio Scaevola inflamed the Buononcini party; satirical 
squibs were freely circulated, amongst others the following, 
said to have been written by Swift — 

" Some say that Signor Bononcini, 
Compared to Handel, is a ninny ; 
Whilst others say that to him Handel 
Is hardly fit to hold a candle. 
Strange that such difference should be 
*Twixt Tweedledum, and Tweedledee." 

It has since been discovered that the lines are not by Swift, 
but by John Byrom, a poet of Lancashire. There is some 
difference between those attributed to Swift and those written 
by Byrom ; the latter are as follows : — 

" Some say compar'd to Bononcini 
That Mynheer Handel's but a Ninny 
Others aver that he to Handel 
Is scarcely fit to hold a candle : 
Strange all this difference should be, 
'Twixt Tweedledum and Tweedledee ! " 

On the 9th of December in this year, Ploridante was 
performed, and the performance was repeated on the 3rd 
of March in the year following. The opera Ottone, according 
to Bumey " the gem of HandePs dramatic works," was first 
performed on the 1 3th of January 

1723) and in it Cuzzoni made her debut Of one air 
in this opera, Affanni del pensier^ an eminent master, 
is reported to have said "That great bear was certainly 
inspired when he wrote that song." This year also pro- 
duced Giulio Gesaxe and Plavio; the latter opera 
containing the first scenic Quintett ever written — this 
Quintett Doni pace, takes the place of the final chorus. 
Giulio Gesare was frequently and successfully revived. 
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It was performed in 1787 for the purpose of inducing 
George III. to visit the theatre, and since that time not 
one opera of Handel has been performed. 

1724 produced the opera Tamerlano, and in 

1725 Kodelinda followed with great success. The 
charming air — Dove set amato bene maintained its hold 
upon the musical world for a great length of time. 
This air has been by various adapters set to English words, 
and is now known as "Holy, holy, Lord God Almighty" 
to which words it was adapted by Arnold in his " Redemp- 
tion," words which it is needless to add are totally unsuited 
to the music The opera Scipione was produced in 

1726. The march in this opera rapidly attained a popu- 
larity which has lasted to the present time. On the 7th of 
May, the opera Alossandro was performed, and, to use 
Colman's phrase, it "took much." The opera Admeto, 
produced in 

1727 was highly successful. It had a run of nineteen 
consecutive nights, one of the longest known at that time. In 
it occurs the celebrated air Spera^ si\ mio caro, which is con- 
sidered one of the finest ever written, even by Handel. 
Hawkins tells the following story concerning this air upon the 
authority of an eye-witness, Mr. John Lockman.* "At the 
house of Mr. Lee, a gentleman in Cheshire whose daughter 
was a very fine performer on the harpsichord, he saw a 
pigeon, which, whenever the young lady played this song, and 
this only, would fly from an adjacent dove-house to the 
window in the parlour where she sat, and listen to it with the 
most pleasing emotions, and the instant the song was over, 
would return to the dove-house." The Rev. T. Hanley 
Ball t says " A lady has since told me an equally strange 

* Some reflections concerning operas, etc., prefixed to Rosalinda, a musical drama, 
bj Mr. Lockman. 4to. 2740. 

f Sketch of Handel and Beethoven. z2mo. 1864. 
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fact. In her native parish there was an amateur choir * which 
assembled twice a week in the parish church to practice. On 
the lobby of the gallery wherein the choir assembled, there 
was a piano, to lead and accompany the voices ; as regularly 
as the piano was played, a robin, an old tenant of the church- 
yard, would perch on the instrument, and remain as long as 
the music continued. My informant was frequently the per- 
former, and always had the pleasure of dicky's company," 

fiiccardo priniOt an opera, the third Act of which is, 
according to Burney, "replete with beauties of every kind," 
was produced during this year. The four Coronation 
Anthems composed upon the succession of George II. 
-were rehearsed on the 6th of October, and performed at the 
coronation in Westminster Abbey on the nth. The opera 
season of 

1728 commenced with Siroe, and this opera was followed 
by Tolomeo {Ptolemy\ which was performed seven times. 
Upon the revival of Tolomeo in 1733 the additions and 
alterations consisted of seven airs and one new chorus. " No 
author," says Victor Schoelcher, "ever retouched his works so 
much and so frequently as Handel." In this year the Royal 
Academy of Music was dissolved, the ;^5 0,000 subscribed in 
1720, having been entirely expended in 1728. Though the 
mounting of operas at that time was, compared with the 
present time, inexpensive, the Royal Academy of Music 
proved a commercial failure, a loss from beginning to end. 
In the year 

1729 Hahdel, who had accumulated the sum of 
;^i 0,000, entered into a three years' partnership with 
Heidegger, the proprietor of the King's Theatre in the Hay- 
market, for the purpose of producing operas at that house, 
and went to Italy in order to form a company. On the 2nd 
of December the Italian Opera commenced with Lotario> 
which was performed ten times. This opera was by Burney 
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esteemed above all the rest. Faxtenope was the next. It 
was produced on the 24th of February 

1730, and performed seven times. Some of these operas 
were published by Walsh, some by Cluer, and some by both ; 
but it seems that about this time an arrangement was made 
with Walsh by which was assigned to him the copyright of 
every future work. It is related that Walsh gave Handel 
twenty guineas for each oratorio. Poro was produced on 
the 2nd of February 

1731, and was represented fifteen times consecutively. 
This run was deemed a great success. Rodelinda was 
revived for the second, and Kinaldo for the fourth or fifth 
time " with many additions by the author." In 

1732, on the 25th of January was produced Ezio, which 
was only given five times. On the 15th of February 
Sosarme was performed with somewhat better success than 
was the lot of Ezio. A score of Handel's first oratorio 
Esther, which he had composed at Cannons for the Duke 
of Chandos, had fallen into the hands of Bernard Gates, 
master of the boys at the Chapel Royal St. James's, and he 
caused the work to be executed by his pupils, a society of 
amateurs known as the Philharmonic Society, forming the 
orchestra. The Academy of Ancient Music repeated it 
privately upon a larger scale. The interest excited by this 
performance induced some one or other to give a public per- 
formance of the oratorio, and it was announced for the 20th 
of April, " at the great Rooms of Villars Street, York Build- 
ings, each ticket five shillings." The announcement appeared 
in the Daily Journal of the 1 7th, and was repeated on the 
19th, but by the side of it was another to the effect that 
" By His Majesty's com*mand " the sacred story of Esther 
formerly composed by Mr. Handel, and now revised by him 
with several additions, would be performed at the King's 
Theatre in the Haymarket on the 2nd of May. To this 
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advertisement was added : ** N.B. — ^There will be no acting 
on the stage, but the hou#e will be fitted up in a decent 
manner for the audience." The result was a great success, 
the oratorio being performed six times to full houses. This 
year was therefore a great year for music in England, since 
the success of Esther caused Handel to turn his attention to 
oratorio, and to produce those marvellous works of art which 
have never been surpassed. Acis and Galatea was 
announced for performance at the New Theatre, Haymarket, 
on the nth of May, but the performance was deferred until 
the 17th, Handel immediately took measures to prevent 
others from making money by the use of his brains, and on 
the 5th of June advertised " Acis and Gkllatea, composed 
by Mr. Handel, and now revised by him with several addi- 
tions for performance at the King's Theatre on the loth." The 
advertisement contained the following announcement " There 
will be no acting on the stage, but the scene will represent, 
in a picturesque manner, a rural prospect with rocks, groves, 
fountains, and grottoes, amongst which will be disposed a 
chorus of nymphs and shepherds; the habits, and every 
other decoration suited to the subject." Acis and Galatea 
was thus performed four times in June and ended the season. 
On the 24th of June either from a generous impulse or from 
a consciousness of superiority, Handel gave at the King's 
Theatre " a Pastoral Entertainment," composed by his -rival, 
Buononcini. The Alchymist musiCt a set of dance tunes 
adapted from the overture to RodeiigO, for use during the 
performance of Ben Jonson's comedy, was written in this 

year as were also the Twelve Sonatas or Solos for a 
violin or a Grerman Flute, and the six "Senates d 
2 violinos, 2 hautboys ou 2 flutes traversieres et 
basse continue" The opera Orlando was composed 

during this year ; on the MS. is written " fine dell atto 20, 
November loth, 1732"— "fine del opera, November 2oth^" 
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It was produced at the King's Theatre on the 27th of January, 
1733, and during its performance Handel composed the 
oratorio Deborah, which he finished on the 24th of February, 
and produced on the 1 7th of March, when it succeeded Plori- 
dante, which had been revived. The tickets were one guinea 
each ; gallery, half a guinea ; but as these extravagant de- 
mands gave considerable offence, upon the second performance 
of the oratorio, the prices were reduced to half a guinea for 
boxes and pit, and five shillings for the gallery. The oratorios 

• Deborah, Esther, with the operas Orlando and Ploridante, 

were performed during the entire season of 1733. Handel 
had at the^time many enemies, who did not hesitate to accuse 
him of irreverence in that he caused the language of Scripture 
to be sung in the theatre. On the 9th of June, the season of 
1733 closed. At this time the patrons of music were about 
equally divided into two parties, the supporters of Handel and 
those of Buononcini, and it was expected that the one as well 
as the other should defer to the wishes of his patrons, the 
deference required being of a much more abject and servile 
description than would be required at the present time. 
HandeFs principal singer Senesino was a great favourite with 
the patrons of the King's Theatre, and contrived to retain the 
favour with which he was regarded, but he was not too good- 
tempered, and Handel being hot-tempered also, the conse- 
quence was a violent quarrel which resulted in Senesino's dis- 
missal. The patrons of the theatre took the part of Senesino 
and with considerable asperity required his retention ; Handel 
would not submit to dictation and at once declared that 
Senesino should never again appear in his theatre. Such 
haughtiness roused the indignation of the subscribers to the 
King's Theatre, who immediately left that house, and, attach- 
ing themselves to the party of Buononcini, chiefly that 
they might have the pleasure of hearing Senesino, hired the 
theatre in Lincoln's Inn Fields. Some time before this it 
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appears that either Buononcini had himself sent, or some one 
had sent for him, to the Musical Academy, of which he was- 
a member, a madrigal for five voices as his own, but which was 
really the composition of Antonio Lotti. Buononcini was- 
quite equal to Lotti and nothing but laziness could have 
tempted him into such disgraceful conduct ; the matter was. 
however made clear beyond the possibility of doubt, and in the 
hope that the matter might be forgotten Buononcini left Eng- 
land for France. After a considerable time he again returned 
and produced a Pastoral at Covent Garden, but the Musical 
Academy published a pamphlet against him, which drove him 
again out of England never to return, he having during the 
whole of the proceedings connected with this madrigal, with the 
arrogance characteristic of the man, kept aloof from the dis- 
cussion. He went abroad and after several vicissitudes of 
fortune he died in obscurity aged nearly one hundred years. 
The disgrace of Buononcini did not at all diminish the ani- 
mosity of his party against Handel, who, self-reliant and 
conscious of his own merit, exhibited the greatest unconcern at 
the schemes devised for his injury. On the 7th of June, he 
finished Athalia, and afterwards went to Oxford to produce 
it at a " Public Act" by invitation of the Vice-Chancellor, wha 
accorded to him the use of the theatre. At Oxford were alsa 
given the oratorios Esther and Deborah. On Sunday the 
8th of July the Utrecht Te Damn and Jubilate were per- 
formed. Athalia was highly successful, an audience of 3700 
assembling to hear it, and in consequence of the'estimatiop in 
which it was held, the degree of Doctor of Music was offered 
to the composer, which he contemptuously declined. " Why 
do you not take your degree ? " enquired some one, to whom 
he replied " Vat de defil I trow my money away for dat vich 
de blockhead wish ? I no want." Of course the degree would 
have been granted without any preliminary examination ; the 
idea of a Professor examining Handel as to his knowledge of 
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music is too absurd ; and yet he probably would not have 
passed any such examination, he would have failed where the 
"blockheads" succeeded. After his return from Oxford, 
Handel left England for the purpose of forming a fresh com- 
pany, and commenced the season at the King's Theatre on 
the 30th of October. The party opposed to Handel manifested 
great activity, he had engaged Carestini, preferring him to 
Farinelli, who was immediately secured by the opposition ; 
they also engaged Porpora and Arrigoni as composers, and 
opened their season at the Lincoln's Inn Theatre on the 29th 
of December with ^^ Arianna," an opera by Porpora. On , 
the 28th of January 

1734 Handel produced his Arianna, the minuet in which 
rapidly attained popularity. Each Arianna had a run of 
nineteen representations. Famasso in Festa, a serenata, 
followed Handel's Arianna. The marriage of the Princess 
Anne to the Prince of Orange took place in March, and for 
the occasion Handel arranged an Anthem from two works 
previously written, viz., Athalia and Famasso- At the 

King's Theatre Famasso in Pesta was followed by Deborah 

Sosarme^ Acis^ and Fastor Fido, which last opera was 
repeated eight times, terminating the season on the 29th of 
June. During this year were published the Hoboy Con- 
certos, Op. 3. With the season of 1734 ended Handel's 
partnership with Heidegger, who transferred his theatre to the 
opposition. Handel immediately hired the Lincoln's Inn 
Theatre which his enemies had deserted, and by this pro- 
ceeding greatly increased their animosity against him ; coarse 
abuse, and vulgar attempts at jokes at his expense, were 
freely circulated. One friend had had the manly courage ta 
disregard the " people of quality." Arbuthnot published on 
the 1 2th of February, a satirical pamphlet entitled ^^ Harmony 
in an uproar: a letter addressed to Frederick Handel^ Esq, — 

from Hurlothrufnbo Johnson, Esq,, composer extraordinary U 

. c 2 
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all the Theatres in Great Britain^ excepting that of the Hay- 
market,^^ In this pamphlet, Arbuthnot says that Handel. has 
been "insolent, audacious, impudent and saucy, and a 
thousand things worse " ; he is represented as upon his trial, 
and as having numerous charges brought against him: 
amongst others — " You have most insolently dared to give us 
good music when we wanted bad " — He is thus interrogated : 
** Sir, have you taken your degrees ? Are you a doctor. Sir ? — 
a fine composer, indeed, and not a graduate ! — you might as 
well pretend to be a bishop, and not a Christian — Why, Dr. 
. Pushpin (/>. Pepusch) and Dr. Blue (/>. Greene) scorn to 
keep you company, and they have vowed to me, that it is 
scarcely possible to imagine how much better they composed 
after the commencement-gown was thrown over their 
shoulders." Handel commenced his season at Lincoln's Inn 
Fields on the sth of October, reviving A riaTln a and Pastor 
Kdo, but shortly afterwards removed to the new theatre in 
Covent Garden, where was produced Pastor Pido, "with 
several additions, intermixed with choruses and preceded by a 
dramatic entertainment called TerpstcoreJ^* Arianiia suc- 
ceeded Pastor Fido and " Terpsicore^^ and was followed 
on the I Sth of December by a pasticcio entitled Orestcs, the 
music entirely from Handel's own works. Ariodaute 
followed on the Sth of January 

1735 and was twelve times represented. Hasse's greatest 
work, " Artaxexxes," had been very successfully performed at 
the Haymarket. Hasse himself, having been sent for, ex- 
claimed "Then Handel is dead }" — after being informed that 
Handel was still living, he declined to come. From the 
5th of March until the 12th of April Handel gave fourteen 
performances of oratorios, and on the isth produced Alcina. 
At each performance of oratorios he conducted and played 

* In Arnold's edition of Handel's works a portion of " Terpsichore " is printed under 
the title of " A Masque.'* 
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from one to three organ concertos. The opera Alcina was 
tolerably successful. On the 19th of February 

17369 Handel brought out Alexander's Feast with great 

success. In the account of it given in the Daily Post we 
read, " There never was upon the like occasion so numerous 
and splendid an audience at any theatre in London, there 
being at least thirteen hundred persons present ; the receipts 
of the house could not amount to less than four hundred and 
fifty pounds." Alexander's Feast was published by sub- 
scription in 1738, and by this subscription Handel obtained 
nearly two hundred guineas. Though his oratorios were more 
productive than his operas, Handel engaged another Italian 
company this year, including Conti, who appeared for the 
first time in Atalanta on the 1 2th of May. The Weddings 
Anthem was composed for the occasion of the marriage of 
the Prince of Wales, and performed on the 27 th of April at the 
Chapel Royal, St. James's. Atalanta was reproduced on 
the 26th of November, some fireworks being introduced with 
musical accompaniments by Handel ; this Fire Mnsic is not 
that known as the Fireworks Music. In the year 

1737> on the 1 2th of January, appeared Arminio which 
was unsuccessful, only being performed five times. Giustino 
succeeded it with the same result ; one air with a double echo 
however attained some popularity, but the opera would not 
run beyond five representations in spite of every effort to 
please the refined taste of the public by the introduction of 
bears, strange beasts, and dragons vomiting any amount of 
fire. On the 9th and i8th of March, Handel reproduced 

Famasso in Festa and Alexander's Feasts but again 

unsuccessfully ; nothing daunted, he revived H Trionfo del 
Tempo on the 23rd, but the same result followed; on the 
13th of April he gave Dido an opera by an unknown author, 
with no better return, and on the 13th of May, he produced 
Berenice^ which, its beauties notwithstanding, would only 
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bear four performances. Failure upon failure had now 
exhausted all Handel's means of carrying on the opera at 
Co vent Garden ; the ;^ 10,000 which he had earned was gone, 
he was in debt and forced to stop payment. His enemies at 
the King's Theatre were in a similar plight ; in September 
upon making up their accounts they discovered their loss 
to be ;^i 2,000. The great Farinelli left England secretly as 
he did not like singing in a theatre almost empty, though his 
remuneration was for that time extravagant ; fifteen hundred 
guineas for fifty performances, plus a benefit which produced 
him two thousand guineas. The Farinelli worship of the 
time was something incredible — A young lady, sued by a 
gentleman for breach of promise of marriage, assigned 
amongst other reasons which justified her refusal to fulfil 
her engagement, that her would-be husband had admitted 
himself to be " no admirer of Farinelli." Finding himself 
bankrupt, Handel offered bills to those artists who had claims 
upon him, these were readily accepted by all with one excep- 
tion, and these bills were afterwards duly honoured. The 
consequences of anxiety and overwork now became apparent, 
Handel became seriously ill, so ill that his mind was affected. 
Induced to go to Aix-la-Chapelle for a short time, there 
he was speedily restored to health. On the 7th of Novem- 
ber he returned to London ; on the 15th he began to write 
FaxamondO) which he finished on the 24th of December ; 
within the same period composing the Funeral Antheui) 
which was ordered by the King on a Wednesday and finished 
and executed on the Saturday of the following week, by one 
hundred and eighty performers. The theatre was closed for 
some time on account of the death of Queen Caroline, but 
was re-opened under the management of Heidegger's son, in 
January 

1738 with the opera FaramoildO) which could not com- 
mand more than five performances. This opera was then 
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printed by subscription, the number of subscribers being 
seventy-five. On the 25th of February, Alexander Sevems, 
a pasticcio opera, was produced, but its fortune was no better 
than that of Faxamondo. Seise followed on the 15th of 
April, but five representations were all that could be given. 
To add to his troubles, the man who had refused to take 
Trills for the salary due to his wife, Del Po, husband of Sga. 
Strada, threatened to arrest him for debt. Only one resource 
remained ; of this he determined to avail himself, and a con- 
<:ert for his benefit was announced for the 28th of March, 
•consisting of an yratorio and an organ concerto. This con- 
cert was a great success, the theatre was full to excess, and 
the nett product was ;^8oo or more. Vauxhall Gardens at 
that time were at the height of popularity ; the best singers' 
and composers were employed to furnish the music, the 
orchestra was complete, organ included. Here the music 
of Handel was frequently heard, and so highly appreciated, 
that Jonathan Tyers, the proprietor of the gardens, who was 
a wealthy man, determined to show his esteem and respect 
for the great artist who had so greatly benefitted him, by 
the erection of a marble statue to his honour in the great 
^ove' at VauxhalL This is the only known instance of 
the erection of a statue to a living artist. It may here be 
noted that all the truly great and intellectual men of that 
period openly numbered themselves among the admirers and 
partisans of Handel in opposition to the mean vulgar ani- 
mosity of the nobility and " quality " in general ; Fielding, 
Pope, Gay, Smollett, and Hogarth, men possessing nobility 
of mind, not mere accidental nobility of body, were amongst 
Ws warmest admirers. It may further be noted that not- 
withstanding their failure at the theatre, the operas of Handel 
were all published, some by more than one publisher ; whereas 
those of other composers were generally left unpublished 
The king, George II., was among the supporters of Handel ; 
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to his honour be it recorded that he regularly attended all 
the oratorios, deserted as were these performances, by the 
entire court. . The season having proved a failure, Heidegger 
was compelled to give up the theatre. From the 7th of June, 
until the year 1740, Italian opera ceased in London. On the 

4th of October Handel published the first Six Organ Con- 
certos. During this year he wrote the oratorio Saul, which 
was commenced on the 3rd of July and finished on the 27th 
of September : on the ist of October be began Israel in 
Eg^ypt, concluding the work in twenty-seven days. It was 
in the month of January 
II S^ iy08 7 that Handel took the Theatre in the Haymarket for 
/ ^ the bi-weekly performance of oratorios, and on the i6th gave 
his first performance of Saul, the prices being, pit and boxes 
half a guinea; gallery, five shillings. The oratorio was repeated 
on the 23rd "with several new concertos on the organ." The 
oratorio Israel in Egypt was performed for the first time 
on the 4th of April "with several new concertos on the 
organ " ; on the 5th it was announced for performance on 
the nth, "with alterations and additions — being the last 
time of performing it"; on the loth it was again announced 
for the nth, "shortened and intermixed with songs." It 
appears that, the oratorio being short, Handel had introduced 
for a first part, the Funeral Anthem as " Lamentations for 
the death of Joseph." This oratorio was too far in advance of 
the age to be commercially successful, still some distinguished 
persons, probably also in advance of the age, requested its 
repetition, and it was consequently given for the third time 
on the 1 7th ; it would not command a fourth performance, 
so it was succeeded by Saul on the 19th ; Handel, however, 
produced it again on ist of April, 1740, when it was an- 
nounced " for that day only, with a new concerto for several 
instruments and a concerto on the organ." Here may be 
mentioned a partly pasticcio opera, Jupiter in ArgOS, which 
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was announced on the ist of May, 1739, but which as far 
as can be ascertained was not performed. On the 22nd of 
November was produced, at the theatre in Lincoln's Inn 
Fields, the Ode OH St. Cecilia's Day, with two Instru- 
mental Concertos, preceded by Alexander's Feast and an 
organ concerto; the prices were graduated thus : boxes, half 
a guinea ; pit, five shillings ; gallery, three shillings and two 

shillings. The Seven Sonatas or Trios, Op. 5, written in 
i735» were issued in this year. The Twelve Grand Con- 
certos were written between the 29th of September and the 
30th of October, and published by subscription on the 21st 
of April 

1740. That the animosity of the "nobility" against 
Handel was not the result of incapability to appreciate his 
Inusic is evident, since at the theatre in the Haymarket 
the entertainments provided were as nearly as possible imi- 
tations of those given by Handel ; instrumental concertos, 
airs by the best masters, Hasse's Sa/ve Regina^ and a new 
oratorio entitled David by Porpora, figured in the Haymarket 

programmes. L' Allegro il Penseroso ed il Moderate was 

composed in fifteen days, and performed on the 27th of 
February, at the theatre in Lincoln's Inn Fields " with two 
new Instrumental Concertos, and a new concerto on the 
organ." On the 28th of March, Handel produced Acis and 

Oalatea, with the Ode on St. Cecilia's Day for the benefit 

of the musical fund. Although his operas had been so un- 
successful, although oratorios were better appreciated and cost 
less for production than operas, Handel could not entirely 
relinquish the latter ; during the composition of Saul, he had 
stopped in his work in order to write three acts of Imeneo, 
after having written which, he resumed the oratorio. In No- 
vember, he re-opened the Lincoln's Inn Fields Theatre, with 

Pamasso in Festa, and on the 22nd produced Imeneo, 

an opera which met with no better success than his previous 
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operas. It was succeeded by L' AUeg^Oj which in its turn was 
followed by another opera, Deidamia, on the loth of January 
1741, which could command only three performances. On 
the 7th of April, the season at Lincoln's Inn Fields closed* 
Misfortune and loss had been the reward of the grand artist. 
In the midst of his troubles, he exhibited his greatness of soul 
T)y thinking of the claims upon his charity of the poor and 
helpless, for on the 14th of March, he gave Paxnasso in 
Fcsta at the King's Theatre in the Haymarket, for the benefit 
of " decayed musicians and their families." Handel's last 
performance of this kind was that of L'AUegTO and the Ode 
on St. Cecilia's Day on the 8th of April ; he was greatly in 
need of all the money he could obtain, and therefore issued 
all announcement to the effect, that " in consequence of the 
^eat demand for box tickets," he hoped it would not give 
offence if he " put the boxes and pit together at half a guinea 
•each." The little-minded malice of the " quality " may be 
estimated from the fact that one expedient employed against 
Handel was the pulling down of his bills as soon as he had 
posted them up. By people capable of such disgusting mean- 
ness, no dirty underhanded trickery of which they could avail 
themselves was left untried in order effectually to ruin the 
object of their animosity. England was no longer a place for 
Handel ; and, the Lord Lieutenant of Ireland having invited 
him to pay a visit to that country, he took his departure 
from London about the 4th of November. He stayed at 
Chester for a short time, his journey being delayed by contrary 
winds. Here, wishing to utilize his time, he endeavoured to 
obtain the services of some one who could sing at sight, as he 
wanted to try some parts of a new oratorio. The Messiah ; 
a house-painter named Janson was recommended as one of 
the best of the Cathedral singers, but he failed so completely 
as to rouse the indignation of Handel who exclaimed " You 
scountrel ! tid you not tell me dat you could sing at soight ? " 
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** Yes sir, but not zX first sight," replied Janson. On the i8th 
of November, he arrived in Dublin and went to reside in 
Abbey Street; on the 23rd of December, he produced 

L' Allegro, il Penseroso ed il Moderate, with two instru- 
mental concertos and an organ concerto," at NeaFs Music 
Hall in Fishamble Street. The result was a most gratifying 
success. Handel, in a letter to Charles Jennens, dated De- 
cember 29th, says " The nobility did me the honour to make 
amongst themselves a subscription for six nights, which did 
fill a room of 600 persons, so that I needed not to sell one 
single ticket at the door, and without vanity the performance 
was received with a general approbation."..." The music sounds 
delightfully in this charming room, which puts me in such 
spirits, and my health being so good, that I exert myself on 
my organ with more than usual success."..." I cannot suf- 
ficiently express the kind treatment I receive here, but the 
politeness of this generous nation cannot be unknown to you. 
As for the news of the operas in London, I need not trouble, 
for all this town is full of their ill success, by a number of 
letters to the people of quality here, and I can't help saying 
but that it furnishes great diversion and laughter." The 
nobility had endeavoured to carry on the Italian opera, but 
the same lack of success attended their efforts as that which 
attended the operas of Handel, though the cause of failure 
was different. Two series of six concerts were given by 
Handel from the 23rd of December to the 27th of April 

1742) for which he was well rewarded in honour, pleasure, 
and profit. The first series was as follows — Dec. 23rd, 1741, 
and Jan. 13th, 1742, L' Allegro, with two instrumental and 
one organ concerto — Jan. 20th and 27th, Acis and Galatea, 
The Ode on St. Cecilia's Day* with several concertos 
on the organ and other instruments — Feb. 3rd and loth, 
XiSther, with additions and several concertos on the organ 
and other instruments. The second series, Feb. 17th and 
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March 2nd, Alexander's Feast, with additions; and several 
concertos on the organ; March 17th L* Allegro, with 
concertos, March 24th and 31st, Imeneo (under the title of 
A Serenaia\ with concertos on the organ and other instru- 
ments. The extra performances were, April 7th, Esther, with 
concertos on the organ ; April 8th, rehearsal of the Messiahy 
April 13th, the Messiall,anewgrand sacred oratorio; May 28th, 
Saul, with concertos on the organ; June 3rd, the Messiah^ 
with concertos on the organ. The ever memorable first per- 
formance of the Messiah took place on the 13th of April, 
" for the relief of the prisoners in the several jails, and for 
the support of Mercer's Hospital in Stephen's Street, and of 
the Charitable Infirmary on the Inn's Quay." The tickets 
were half a guinea each, and certain well wishers " to the noble 
and grand charity for which this oratorio was composed," pub- 
lished a request " that the ladies who honour this performance 
with their presence, would be pleased to come without hoops, 
as it will greatly increase the charity, by making room for more 
company." Faulkner' s Journal^ April 6th — loth, contains the 
following account of the rehearsal : " Yesterday Mr. Handel's 
new grand sacred oratorio, called the Messiah, was rehearsed 
at the Music Hall in Fishamble Street, to a most grand, polite, 
and crowded audience, and was performed so well that it gave 
universal satisfaction to all present, and was allowed by the 
greatest judges to be the finest composition of music that ever 
was heard." Of the first performance, the Dublin Nnvs Letter y 
says: "The best judges allowed it to* be the most finished 
piece of music. Words are wanting to express the exquisite 
delight it afforded to the admiring crowded audience. The 
sublime, the grand, and the tender, adapted to the most elevated, 
majestic, and moving words, conspired to transform and charm 
the ravished heart and ear." The receipts at this first perform- 
ance amounted to ;^4oo. Mrs. Gibber, who sang gratuitously 
on this occasion, so fully realized the spirit and meaning of the 
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•composer, that Dr. Delany, the friend of Dean Swift, as he sat 
in the boxes exclaimed, " Woman, for this be all thy sins for- 
:given. " A second performance was immediately requested, and 
the oratorio was repeated with prgan concertos, on the 3rd of 
June, that being " the last of Mr. HandeFs performances during 
liis stay in the kingdom." Mainwaring, Bumey, (in his Account 
ef the Commemoration) and Hawkins, state that this oratorio 
iras first performed in London, and the last named historian 
has the astounding sentence, " it consisted chiefly of choruses, 
and the airs contained in it were greatly inferior to most of 
his operas and former oratorios." Whilst in Ireland, Handel, 
so far as can be ascertained, only wrote one short piece of 
music, a piece for the harpsichord, called Forest Music. In 
the month of August, he returned to London, where his 
enemies were as virulent and malicious as ever, and he seems 
to have spent some considerable time in deciding what should 
next be done. To the end of this year, he appears only to 
have written two Chamber Dnets, and an additional chorus 
and air for the oratorio Samson. It was in the Lent of the 
year 

1743 that he announced a series of six oratorio perfor- 
mances by subscription at Covent Garden Theatre, com-r 
mencing with a new oratorio Samsoil) and it may here be 
mentioned that the composer in estimating the comparative 
merits of this oratorio and the Messiah, knew not to which 
to give the preference. The oratorios performed were, 

Samson, eight times; Messiah, three times; L' Allegro 
•and Ode on St. Cecilia's Day, once. From the 3rd of 
June to the 4th of July he was occupied in the composition of 
'Semele, after which he wrote the magnificent Dettingen 
Te Benm and Anthem, for the victory of the Austro- 
English army under George 11. These compositions were 
rehearsed in Whitehall Chapel on the i8th and 25 th of 
■ November, and performed at the Chapel Royal, St. James's, 



J9 THE LIFE AND WORJCS OF OANDEL, 

on the 27tliL Vinceiit Xovdlo st^es tibat modi of dus Te 
Deam b takoi from a Te Demn by F. A. Una. He says^ 
** Handel ptdudnp a pebUe and changed it to a diamond^ 
but diat it is to be regretted he did not candidlj ovn from 
idiom he obtained die pdible.^ According to Mi: Macfruren 
and Dc Crotdi, Handel was continnaHy stfalii^ mosic from 
odier people widioot acknoide(^;ment, and from thefrAywin^ 
composers e^jedaDy: Leo, Lather, Porta, Piogiriesi, Caiis- 
simi, Stefl^mi, Knhnan, Telemann, Giann, Vinci, Boooon- 
dni, Badi, Ocelli, Uria, Cahisiiis, Mii£bt, K^ Moseley, 
Cesti, etc. ^fr. Schoekher* however expresses his <^Hmon 
diat ^these pretended thefts w^e nothing bot accidental 
resemblances, frigitive and quite involontaiy.^ That EEandel 
took frigue-sabjects from the works iA other ccMnposers is. 
certain, but in so doing he only honoured those OMnposers. 
The oratorio Jofl^li was written during August, and per- 
formed together with Semele in the Lent iA 

1744. The oratorios performed during this Lent were 
gemcle, four times ; Joseph, four times ; Sam^ffn^ twice ;. 
Saul, twice. During the latter half of this year, Handel 
occupied himself with the composition of BdshaaESar, the 
libretto being the work of Charles Jemiens. To this gentle- 
man Handel wrote, "I think it a very fine and sublime 
oratorio, only it is really too long ; if I should extend the- 
musick, it would last four hours and more." Heicnles, " a 
musical drama," was composed between the 19th of July 
and the 17th of August The theatre in the Haymarket had 
been closed in consequence of lack of patronage; Handel 
hired it, and on the 20th of October aimounced his intention 
of giving twenty-four performances by subscription, one on 
every Saturday until Lent On the 3rd of November the 
oratorio Deborah was produced, but it appeared that many 
of his subscribers being out of town, Handel at their request. 

*l4fe of Haadel, London, 1857. 8vo. 
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put off the next performance until the 24th. During the 
season the following oratorios were performed: Deborah, 

Semele, Hercules, Samson, Joseph, and the Messiah^ 

twice ; Saul, once ; BelshazzaX, three times ; the support 
which he obtained was however insufficient to enable him to 
complete the entire series of twenty-four performances, and he 
was therefore compelled to conclude with the sixteenth. The 
malice of the nobility had not in any degree abated ; many of 
them, though it was customary with them to observe Lent 
with a certain amount of strictness, gave entertainments and 
even card parties, in order to keep others away from the ora* 
torio performances. It is related by Bumey that one Lady 
Brown, a persevering enemy of Handel, gave very fine cour- 
certs, and there can be no doubt that the women did him as 
much injury as the men by their balls and tea-parties, given 
for the purpose of thinning the audience at the theatre. It is 
recorded that they engaged one Russell, a famous mimic 
and singer, to set up a puppet-show in opposition to the 
oratorios of Handel, but the town not seconding the capri- 
cious undertaking to injure one against whom they were 
unreasonably prejudiced, they deserted their manager, whom 
they had promised to support, and let him sink under the 
expenses which they had entailed upon him. He was ac- 
cordingly thrown into prison, where his disappointment got 
the better of his reason, and " he remained in all the ecstasy 
of despair, till at last his generous patronesses, after much 
solicitation, were prevailed upon to collect ^z'^ pounds^ on the 
payment of which he was admitted into Bedlam, where he 
continued bereft of his understanding, and died in the utmost 
misery." The people capable of this conduct were known as 
the aristocracy^ the upper classes^ the quality) would it not 
have been gross and abject flattery to speak of them as the 
scum of the earth? "No one can touch pitch without being 
defiled"; this is an old proverb and of its truth Horace 
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Walpole furnishes an example. In a letter dated February, 
24, 1743, he writes, " Handel has set up an oratorio against 
the opera, and succeeds. He has hired all the goddesses from 
farces, and the singers of roast beef* from between the acts at 
both theatres, with a man with one note in his voice, and a 
girl without ever an one, and so they sing and make brave 
hallelujahs, and the good company encore the recitative, if it 
happens to have any cadence like what they call a tune." The 
best of men do wrong sometimes, and incredible as it may 
seem, it is a fact that Horace Walpole stooped so low as to 
write the above cited passage. In the case of Handel, right 
was less powerful than might; the " quality " acted as though 
the whole business of theu* life was to effect the ruin of one 
man, and that man the grand and noble-minded HandeL 
Their inherited money was freely expended in order to de- 
prive him of audiences ; if by expending a hundred pounds 
they could hinder him from gaining twenty, the money was 
always forthcoming. With the most profound contempt for 
these miserable vermin, Handel pursued his way, never con- 
descending to parsimony as a help in his difficulties ; Bumey 
says " he was accustomed to pay his performers not only 
honestly but generously." Upon this matter Mr. Victor 
Schoelcher has written the following memorable sentence, a 
sentence worthy of being printed in letters of gold : " Having 
a great deal of respect for himself, he naturally had a great 
deal for others." Here is a test by which all men may be 
known, and esteemed or despised in accordance with their 
deserts. The sentence is capable of inversion like a chord of 
the seventh; for instance, "He who has no respect for others 
has no real respect for himself" — " He who respects others 
respects himself," etc. If candidates for organists' and choir- 
masters' appointments would keep this saying of Mr. Schoel- 
cher in mind^; if, before applying for or accepting any such 

* A popular song entitled "The Roast Beef of Old England." 
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appointment, would take the trouble to ascertain whether 
their predecessors had received kind and considerate treat- 
ment or not, — whether they had been treated with respect or 
disrespect, with justice or injustice, — they themselves might 
avoid much sorrow and misery. The efforts of the aristo- 
cracy to effect the ruin of Handel succeeded ; the money 
which he had obtained in Ireland was gone, new debts took 
the place of the old ones, and early in the year 

1745, he was again compelled to stop payment. He must 
have been quite disheartened at this second collapse, since 
all that we have from his pen between Belshazzar which was 
composed in October, 1744, and the Occasional Oratorio^ 
finished in 1746, is a chamber duet bearing date, August 31st, 
1745. As before related, Handel was obliged to stop at the 
sixteenth oratorio performance, although his subscribers had 
paid for twenty-four ; eight were therefore due to them, and in 
order to discharge this obligation he composed the Occa- 
sional Oratorio, a work containing thirty-seven numbers, 
thirty-one new, the remaining six being adaptations from pre- 
vious works. An announcement appeared in the General 
Advertiser of January 31st, 

1746, " Mr. Handel promises to exhibit some musical en- 
tertainments on Wednesdays, or Fridays, the ensuing Lent, 
with intent to make good to the subscribers that favoured him 
last season the number of performances he was not then able 
to complete " — On the 8th of February, the following adver- 
tisement appeared, " On Friday next will be performed a new 
occasional oratorio, with a new concerto on the organ. The 
subscribers who favoured Mr. Handel last season with their 
subscriptions are desired to send to the office at Covent Garden 
Theatre, on the day of Performance, where two tickets shall 
be delivered to each, gratis, in order to make good the number 
of performances subscribed to last season." The Occasional 
Oratorio was perwrmed three times, viz., on the 14th, 19th, 

D 
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and 26tb. The malice of the aristocracy was by no means 
exhausted^ and Handel was only able to give the number of 
performances necessary to pay the debt due to the subscribers, 
for the performance on the 26th was the last of the season. 
From this time he ceased to give oratorios by subscription, 
and did not engage to give any particular number of perfor- 
mances, but produced them in the ordmary way, letting them 
run as long as they would. In this way he performed oratorios 
every year, the number of performances varying from ten to 
thirteen. The victory of the Duke of Cumberland at Culloden 
gave Handel one more chance to obtain a victory over his 
enemies. The Prince of Wales desired him to write an ora- 
torio upon the occasion of the Duke's return, the result being 
Jndas Maccabeus an oratorio composed between the 9th of 
July and the nth of August, which was first performed at 
Covent Garden on the ist of April 

1747- The circumstances under which it was composed 
were highly favourable to its success. The subject being oi 
great interest to the Jews resident in London, they materially 
helped the oratorio by their extensive patronage. During this 
ye^r was produced an opera entitled Lucto Vero^ a f>asticcio 
manufactured by someone imknown, out of previous operas by 
HandeL The oratorio performances during this year were, 
Occasional Oratorio and Joseph, three performances of 
each; Jndas Maccahens, six performances. On the 4th 
of July, Alexander Bains, was completed. This oratorio 
was given for the first time on the 9th of March 

1748, and was repeated on the 23rd. Joshna, the com- 
position of which had only occupied a month, was also pro- 
duced during this year. Joshna was performed four times ; 

Alexander Bains, three times ; and Jndas Haccabens 

six times. Between the 15th of May and 19th of June 
Solomon was written, and Snsanna between the nth of 
July and the 14th of August, these were given at Covent 
Garden in 
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1749. On the 27th of April in this year, a grand display 
of fireworks took place, in honour of the peace of Aix-la- 
Chapelle, which had been concluded on the 27th of October 
in the previous year, for this occasion Handel wrote the music 
known as the Fireworks' Mnsic. This music was rehearsed 
at Vauxhall Gardens on the 21st of April, over a hundred 
musicians being employed, the audience numbering more 
than twelve thousand : the price of tickets is said to have been 
9^. dd. The Pireworks' Music was repeated on the 4th 
of May for the benefit of the Foundling Hospital, Handel 
having voluntarily offered to give a performance of vocal and 
instrumental music, and to apply the profits to the completion 
of the chapel. The Prince and Princess of Wales attended 
the performance, which consisted of, ist, the FirewOrks' 
Music; 2, selections from Solomou; 3, pieces expressly 
composed for the occasion; the tickets were ioj. dd, each, 
the audience numbered more than a thousand, the King gave 
^£■2000 to the charity, and some anonymous benefactor sent 
^£'50. Gratitude for such benevolence caused Handel to be 
immediately enrolled as one of the governors and guardians 
of the Hospital It is to be regretted that the " pieces ex- 
pressly composed for this occasion " remain unpublished. On 
the 1 6th of March 

1750 was produced Theodora, " with a new concerto on 
the organ." Handel greatly esteemed this oratorio, especially 

** He saw the lovely youth " at the conclusion of the 

second part. The oratorio was, however, coldly received, 
so coldly, that Handel gave away orders for the performance 
to professors of music, of which orders it appears that they 
did not all avail themselves, for upon the application of two 
of them afterwards for free orders to hear the Messiah, he 
exclaimed "You are tamnable tainty, you would no go to 
Teodora" Upon being told that in the event of his giving 
another performance of this oratorio some wealthy man would 

D 2 
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engage all the boxes, he said, " He is a fool, the Jews will not 
come to it as to Judas MaccabeuS) because it is a christian 
story, and the ladies will not come, because it is a virtuous 
one." The oratorio performances terminated on the nth 
of April; on the 15th of May, the Messiah was performed 
under his direction at the Foundling Hospital. The Choice 
of Hercules was composed between the 28th of June and 
the 5th of July, probably in, or during a journey to, Germany. 
The great John Sebastian Bach had a strong desire to see 
Handel, who visited his native town, Halle, three times after 
having settled in London. On the occasion of his first visit, 
Bach was at Coethen, a village four miles from Halle ; 
informed of Handel's visit. Bach immediately went to see 
him, but he had just left ; when Handel next went to Halle, 
Bach was ill ; he wished Handel to come and see him, but 
for some reason or other Handel could not ; Bach was dead 
when Handel visited Halle for the third time in 1752 or 1753. 
The oratorio performances during the year were, Saul and 

Samson, twice; the Messiah once; Judas Maccabeus, 

three times ; Theodora four times. In the year 

1751 was produced the Choice of HeiCules, an inter- 
lude. Handel is said to have written another opera, Alcestes 
to words by Smollett ; he owed money to Rich, the proprietor 
of Covent Garden Theatre, and in order to pay the debt, 
wrote the opera ; Rich rejected it on the ground that it was 
too good for his performers ; and Handel afterwards utilized 
the music for the Choice of Hercules. The oratorios 
performed this year were Belshazzar, three times ; Alex- 
ander's Feast and the Choice of Hercules four times ; 

Esther^ once ; Judas Maccabeus twice. The oratorio 

Jephtha was commenced on the 21st of January, completed 
on the 30th of August, and produced in the year 

1752 on the 26th of February. The oratorios performed 

in 1752 were, Joshua, Jephtha, Samson and Judas 
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Maccabeus, each given three times ; the Messiah, twice. 
His eyesight at this time was failing; three times he endured 
a painful operation which, unfortunately, was not successful, 
and he became quite blind For a time he felt his misfor- 
tune keenly, but his noble mind soon controlled his feelings, 
and he determined to continue the oratorios as hitherto, 
playing as usual at the performance of each oratorio an organ 
concerto. Samson was given during the season of 

1753, and after the touching air " Total Eclipse," expres- 
sive of the grief of the sightless Samson, his feelings overcame 
him, he turned pale and trembled, and when led forward to 
receive the applause of the audience, his sorrows were so per- 
ceptible as to move many to tears. Christopher Smith took 
Handel's place at the organ during the oratorios in this year, 
but afterwards Handel again resumed it. The following 
oratorios were performed during the year : Alexander's 

Feast, the Choice of Hercules, and Jephtha, each 

twice; JudaS MaccabeuS and Samson, three times; 
the Messiah, once. On the 2nd of May he gave a per- 
formance of the Messiah in the Foundling Hospital Chapel, 
and himself played a concerto on the organ which he had 
given to the chapel. Connected with performances of 
Handel's oratorios, occurs the name of John Stanley, who 
became blind at two years of age. — On the 2nd of March 
during this year, an announcement appeared in the Public Ad- 
vertiser that Alexander's Feast would be performed for 
the benefit of the Small-pox Hospital, and that Mr. Stanley 
would conduct the performance and play a concerto on the 
organ. After the death of Handel, Stanley nine times con- 
ducted the performance of the Messiah at the Foundling 
Hospital ; his memory was so marvellous that upon hearing 
a score played only once, he could perfectly retain the whole 
of it : he died in 1786, aged 72 years. All that can be re- 
corded of the year 
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1754 is that the performances consisted of JoshlUL 
Samson, and the Messiah, one performance of each; 

Alexander Bains, Deborah, Sanl, and Jndas Hacea- 

bens, two performances of each. In the year 

1755, Alexander's Feast, the Choice of Herenles* 

Jndas Maccabens, and the Messiah, were given twice ; 

L'Allegro, the Ode on St. Cecilia's Day, Joseph, 
Theodora and Samson, once, in 

1756, Jephtha and Deborah were performed once; 

Athalia three times; Israelin Egypt, Jndas Maccabens 
and the Messiah, twice. The Mnmph of Time and 

Tmth was brought out at Covent Garden in 

1757, it was based upon D Trionfo del tempo e del 

disinganna and contained seventeen additional numbers, 
eight from other works, and nine entirely new. The oratorio 
performances during 1757 were four each of the Trinmph of 

Time and Tmth ; two of Esther and the Messiah ; and 
one of Lnrael in I^gfypt, Joseph, and Jndas Maccabens. 

Ii^ the year 

1758, Jephtha, Belshazzar, and Israel in Egypt 

wdre performed once; Jndas Maccabens and Trinmph of 

Time and Tmth, twice; the Messiah three tunes. 

Hjmders health now perceptibly declined, he knew that death 
was approaching, and he not only refused to indulge hopes of 
regaining health, but also refused to cease from his labours. 
The oratorio season for the year 

1759 commenced on the 2nd of March, the first oratorio 
being Solomon, the second Snsanna, both with new addi- 
tions and alterations ; Samson was given on the 14th, i6th, 
and 2ist, Jndas Maccabens on the 23rd and 28th, the 
Messiah on the 30th, also on the 4th and 6th of ApriL 
After this last performance Handel went home to die ; his 
mental faculties were unimpaired, but his physical power was 
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upon the point of exhaustion — he lingered until the 1 3th of 
April, Good Friday, a day upon which he had expressed a 
• wish that he should die, and upon that day he had his wish ; 
upon that day, the anniversary of the first performance of the 
MOBSioh, he put on immortality. 

Hawkins in his " History of Music" has not given any minute 
criticisms of Handel's Works. The following general estimate 
of his compositions is taken from the fourth volume of that 
history: — "The works of Handel come next to be considered; 
they have been judiciously classed by the author of his * Life,' 
published in 1760, but are so multifarious, that they elude all 
but general criticism. This may be remarked of his composi- 
tions, that the disparity among them is no way to be accounted 
for but upon the supposition that he wrote for two sorts of 
persons, the judicious and the vulgar ; and this solicitude to 
please both seems to have been pretty nearly equal. The 
former he meant to delight by such airs as the following, viz : 

* Cara Sposa,' in Rinaldo ; * Ombra Cara,' in Radamistus ; 

* Affanni deP * pensier,' in Otho ; * Da tempeste,' in Julius 
Caesar ; * Dinotte il Pelegrino,' in Richard I., and ' Spera si,* 
in Admethus ; and the latter to fascinate by such as * Se 
caro,* in Admethus ; * See the conquering hero comes ; ' 

* Powerful Guardians,' and * Come, ever smiling liberty,' in 
Judas Maccabaeus, and very many others. At the same time 
that he laboured to please his hearers, he seems not to have 
been unmindful of his own gratification ; and if it be said, and 
of necessity it must be admitted, that many of his composi- 
tions were formed in haste, and without any attention to those 
critical moments in which the powers of genius are at their 
spring-tide, it is no less true that there are others which must 
be supposed to have been produced under the influence of 
the strongest enthusiasm, when the brightest illuminations ir- 
radiated his fancy, and he himself felt all that rapture which 
he meant to excite in others. In the first and highest class of 
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HandeFs works, no competent judge of their merits would hesi- 
tate to rank his first Te Deum, and the Jubilate, his Corona- 
tion and other Anthems, the Dettingen Te Deum, as it is • 
called, and the choruses in his oratorios. In many of these 
compositions, especially those choruses in his anthems in 
which the praises of God are celebrated, the power of his 
harmony is beyond conception ; there is one in the anthem 
' O come let us sing unto the Lord,' to the words * Rejoice in 
the Lord, O ye righteous,' inVhich nothing less is suggested to 
the imagination of the hearer than all the powers of the universe 
associated in the worship of its creator. On the other hand, 
the music to those passages in the Psalms and in his oratorios 
which breathe a spirit of humiliation and contrition, is to the 
last degree soothing and pathetic; and unassociated with the 
words, could scarce fail to excite sentiments corresponding 
with those of the poetry. In the composition of music merely 
instrumental, it seems that Handel regarded nothing more 
than the general effect. Of all his productions of this class, 
scarce any appear to have been real studies, his lessons and 
fugues for the organ always excepted. His overtures, excellent 
as they are, were composed as fast as he could write ; and the 
most elaborate of them seldom cost him more than a morn- 
ing's labour. His concertos for violins are in general wanting 
in that which is the chief excellence of instrumental music in 
many parts, harmony and fine modulation. In these respects 
they will stand no comparison with the concertos of Corelli, 
Geminiani, and Martini; they seem to indicate that the author 
attended to little else than the melody of the extreme parts, 
and that he trusted for their success to the effect that results 
from the clash of many instruments ; and to this only it can 
be imputed that in the tenor parts of his concertos there are 
none of those fine binding passages that occur in the music of 
the authors above mentioned, and that in general they are 
destitute of art and contrivance. His duets and his lessons are 
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of a far more elaborate texture ; the former, as also two trios, 
were composed for the practice of Queen Caroline, and are 
professed imitations of those of Steffani, but their merits are 
of a different kind; they are thirteen in number, and, although 
they are excellent, a preference seems to be due to * Che vai 
pensando,' ' Conservate raddoppiate avvivate amante cori,* 
*Tacete ohime tacete,' and *Tanti strali al sen mi scocchi.* 
The lessons of Handel for the harpsichord were composed 
for the practice of the Princess Anne, and consist of suites of 
airs, with fugues intermixed ; the latter are more proper for the 
organ, and, because they require a masterly hand, are but 
little practised Of the airs, the Allemandes in the third, fifth, 
and eighth sets are, for the sweetness of the melody, and the 
rich vein of fancy that runs through them, inimitable ; as are 
the fugues, in the second, fourth, and sixth, for the closeness 
of the harmony, and skilful iteration of their respective subjects. 
In short, without the hazard of contradiction, or the necessity 
of an exception, it may be asserted of these compositions, that 
they are the most masterly productions of the kind that we 
know of in the world. The character of an author is but the 
necessary result of his works, and as the compositions of 
Handel are many and various, it is but justice to point out 
such of them as seem the most likely to be the foundation of 
his future fame. Many of the excellencies which as a musi- 
cian recommended him to the favour and patronage of the 
public during a residence of fifty years in this country, he might 
perhaps possess in common with a few of the most eminent of 
his contemporaries ; but, till they were taught the contrary by 
Handel, none were aware of that dignity and grandeur of 
sentiment which music is capable of conveying, or that there 
is a sublime in music as there is in poetry. This is a discovery 
which we owe to the genius and inventive faculty of this great 
man ; and there is little reason to doubt that the many exam- 
ples of this kind, with which his works abound, will continue 
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to engage the admiration of judicious hearers as long as the 
love of harmony shall exist." 

The following are Bumey's Remarks upon HandeFs Opera 
Songs : — " It seems impossible to name any dramatic com- 
poser who so constantly varied his songs in subject, style, and 
accompaniment as Handel, for he not only avoided ever 
setting two airs following each other in the same key or 
measure, but seems studiously to have precluded all resem- 
blance between one air and another throughout a whole opera. 

" In the examination of old operas, particularly those of 
Handel, we see the first idea and source of almost every move- 
ment and passage of our own composers' productions that 
were most in favour with the public" 

Handel was a man of strong constitution and great mus- 
cular power. " His countenance," says Bumey, " was full of 
fire and dignity, and such as impressed ideas of superiority 
and genius." Hawkins tells us that " his features were finely 
marked, and the general cast of his countenance placid, 
bespeaking dignity attempered with benevolence, and every 
qudity of the heart that has a tendency to beget confidence 
and ensure esteem." He was full of wit and humour, and, 
according to Mattheson, could make the gravest people 
laugh without laughing himself. Unselfishness, liberality, 
and charity were the prominent features of his character. In 
his music we find the height of sublimity and grandeur, 
together with the perfection of sweetness and tenderness ; the 
beauties of extreme simplicity and those of marvellous, 
learning and intellectual power. 
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Aci Galatea e Polifemo • an Italian serenata, com- 
posed in 1708. The introduction ^^ Sorge il dV^ is full of 
grace, and its accompaniment exquisitely delicate. The air 
" Se nC ami caro " was afterwards introduced into PastOI 
Fido; it has an accompaniment for two violoncellos and 
double bass. The airs " Che non pub la gelosiay^ and the 
death song of Acis " Verso gid Valma'^ " Qui Vaugel di pianta 
in pianta " has a hautboy obbligato, sometimes giving an echo 
to the voice, sometimes forming a duet with it. (See 
Schoelcher's "Life of Handel"). 

Acis and Oalatea: an English serenata, composed for 
the Duke of Chandos, and performed at Cannons in 1721. 
The libretto is by Gay and others, including Alexander Pope. 
The serenata is fitly described by Mr. Schoelcher as a " gem 
of freshness and prettiness." 

Admeto* an Italian opera, produced in 1727 with ex- 
traordinary success. The following remarks are taken from 
Bumey's General History of Music: "The overture is more 
in the style of Lulli than almost any one which Handel ever 
composed ; and the fugue, though spirited and masterly, has 
been more injured by time than most of his productions of 
that kind." The hautbois solo parts, particularly, are un- 
meaning, except one, which is very beautiful. The opening 
of this overture is in precisely the same notes as that of 
Lulli's Pers^e. But it is only in the first movement, and the 
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omission of a popular air after the fugue, that there is the 
least resemblance between the overtures of Lulli and Handel; 
for his fugues are not only upon better subjects, but treated 
with such force, intelligence, and original fire, as Lulli never 
manifested in any overture he ever composed. The first act 
opens with a dance of Spectres in the bed-room where 
Admetus lies in sickness. The music to this dance is very 
original and characteristic. After the dance there is an im- 
passioned and admirably accompanied recitative, followed by 
one of the finest pathetic airs that can be found in all 
HandePs works, Chiudetevi miei lumu The air Un la?npo ^ 
la speranza was a great favourite in its day. SeV arco avessi 
is one of the best and most agreeable hunting songs that was 
ever composed — the French-horn parts are remarkably well 
written, and introduced with peculiar propriety. At the be- 
ginning of the second act Handel has given us a regular 
overture with one of the most artificial chromatic fugues that 
was ever produced; in which the subject, in itself very 
curious and uncommon, is reversed in the answer, and then 
interwoven and carried on as a counter subject throughout 
the movement. ^^ Bella non f adirir^^ is enriched and en- 
livened by a very curious accompaniment. Da tanti affanni 
is a pathetic siciliana in Handel's best manner. An admirable 
duet is led off by the violins in unison: I can recollect no 
duet of Handel's that is more pleasing and ingenious than 
this. The last air in the opera, "*$"/ caro^ si was the 
delight of all lovers of music throughout the kingdom many 
years after the opera was laid aside." 

Agrippina- an Italian opera written at Vienna in 1707. 
It was received with great enthusiasm and shouts of " Viva il 
caro Sassone ! " 

Alcestes : an opera which appears never to have been 
performed. The music was afterwards used for the Choice 

of Hercules. 
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Alchymist Music • or music written to be performed 
before and after the acts of Ben Jonson's comedy " The 

Alchymist." 

Alcina: an opera produced on the 1 6th of April, 1735 
Bumey says that with Alcina Handel seems to have 
vanquished his opponents and to have kept the field near 
a month longer than his rival Porpora. This opera was 
always performed by command of their Majesties till the King 
went to Hanover, and then by command of her Majesty 
only, till the close of the season, July 2nd ; sustaining eighteen 
successive representations. The London Daily Post in an 
account of its first performance says, " Last night their 
Majesties and the Princess Amelia were at the opera of 
Alcina, which meets with great applause. 

Alessandro : an opera produced in the year 1726. "There 
is no passing by the overture of this opera without remarking 
its excellence. The motivo of Quanto do Ice amor saria is 
graceful and elegant. Lusinghe piu care became a national 
favourite. The symphony and accompaniment to No^ piu 
soffri must have had a new and fine effect. The air A sprone, 
afren leggiero is extremely gay and pleasing. The du^t Flaca 
rcdmay between two rival singers ambitious of supremacy, 
must have excited as much emulation in them as attention 
in the audience. Few singers are able to sing the air Che 
tirannia, 11 cor mio is an air that is and ever must be pleas- 
ing to lovers of elegant simplicity. Sfortunato e il mio valore 
is a very fine slow cavatina. BrUla nelV alma is a bravura of 
the first class. The third act seems inferior to the two first." 
— Bumey, 

Alexander Bains: an oratorio written in 1747, and 
produced at Co vent Garden in 1748. 

.Alexander's Feast '- is the second of Dryden's two 
" Odes on St Cecilia's Day^^ produced with great success at 
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the King's Theatre in the Haymarket during the year 1736. 
To this work Mozart wrote additional accompaniments. (See 
The Life and Works of Mozart: by Alfred Whittingham. 
London^ W, Reeves), 

Alexander Severus : a pasticcio opera made by Handel 
in 1737 from former works. Burney mentions the overture 
as "excellent." 

Almira : a German opera, Handel's first dramatic work. 

Amadigi: an Italian opera, produced in 17 15. The over- 
ture is very fine. The airs Fugnero contra del fato^ Notte 
arnica^ Destero dalV empia dite^ the Ghost's song, with the air 
and cavatina before mentioned, are the most remarkable. 

Arbaces : a pasticcio opera, produced on the 5th of January, 

1734. 

Arianna : an Italian opera, produced in the year 1734. The 
overture is one of great beauty. The airs So che non e^ Qual 
LeoHy Bella sorge^ arid Turbato il mar^ are among Handel's 
finest compositions. Burney says, " The beauties of the first 
scene of the second act have not been surpassed in any one 
of Handel's dramatic works." 

Ariodante : an opera, produced in 1735. The overture is 
not one of Handel's finest, but excellent nevertheless, contain- 
ing a bright fugue in triple time. The spirited air, Spero per 
voi^ possesses great originality, and is remarkable for the use 
of discords, " particularly the seventh with the ninth " — see 
Burners History, The moonlight scene with which the 
second act commences, the air Tu vivi and its accompani- 
ments, the airs Scherza infida; II tuo sanguc; lo tibacio^ mano 
augusta, and the duet Bramo aver milk vite, are especially 
worthy of attention. 

Arminio: an opera, finished October 3rd, 1736, and pro- 
duced early in 1737. The overture is remarkable for its 
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opening in contrary motion of the parts ; the fugue is upon a 
singular subject in triple time — it never attained popularity. 
The airs Ritomo alle ritorte and Vado a morir are among the 
best in the opera. 

Atalanta: an opera, produced .in 1736. The principal 
airs are, S* ^ tuo piacer^ Itnpara tngrata, Come alia tortorella^ 
Ripertat gloriosa palma^ Soffri ni pace, M^allontanOy Ben cICio 
non sappia, and Cara, nel tuo bel volto ; the last is said by 
Bumey to be an agreeable mixture of antica e moderna. The 
chorus, Oggi rimbombano^ at the opening of the second act, 
and the gavotte at the end of the concluding chorus, are 
among the noticeable features of the opera. 

Athalia: an oratorio, produced at Oxford in the year 
1733. Much of its music was used for the Serenata, Pdr- 
nasso in Festa, 

Belshazzar: an oratorio, of great length, produced in 
1744. 

Berenice: an Italian opera, produced in 1737. From 
Handel's memoranda in the original score it appears that this 
opera was composed in a month, having been commenced 
December 18, 1736, and finished January 18, 1737. It was 
the last opera written for singers employed by himself. The 
overture is a fine one ; the first movement, fugue and slow air 
in triple time being of especial excellence. The following 
airs are worthy of attention : Vedi Pape, in which the accom- 
paniment is evidently intended to be representative of the 
constant motion of the bee amongst the flowers ; Che sara, in 
which the interval of a ninth (E to D below) occurs in the 
melody ; I^o, soffrir nonpuo; Gelo, avampo; Dice amor, Senza 
nudrice; Quell ^ogetto; Amore contro amor (remarkable for its 
elegant symphony and accompaniment): Si poco^ forte, sl song 
in 9-8 measure ; Rer fi bella cagion, an air in HandeFs early 
manner ; Chi finiende, an air with hautboy solo, remarkable 
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for its changes of time and measure ; and the pathetic air 
Tortorella^ che rimira^ with its symphony and accompaniment 
in imitation of the cooing of the dove. 

Caio Pabrizio : a pasticcio opera, produced on the 4th of 
December, 1 734. The names of the composers of the music 
are unknown. 

Chamber Duets: 13, known as the Hanover Duets, were 
composed at Hanover, in the year 17 11, for the Princess 
Caroline. 

Chamber Trios : of these there are two — Se tu non lasci 
amore and Quelfior che alV alba ride, 

Chandos Anthems : 12, produced between 17 18 and 
1720, at the chapel of the Duke of Chandos, at Cannons. 
They consist of overtures, solos, duets, choruses, etc. Busby 
speaks of their charm and grandeur. The 7th Anthem con- 
tains the great trio, " Thou rulest the raging of the sea ; " the 
8th contains the imitative air, " The waves of the sea rage 
horribly ; " in the 9th occurs the grand chorus, " For who is 
God, but the Lord." Several of these anthems were after- 
wards reduced by the composer for the Chapel Royal. 

Chandos Te Deums •• 2, composed for the chapel of the 
Duke of Chandos, between 17 18 and 1720. 

Choice of Hercules : an English interlude, composed be- 
tween the 28th of June and 5th of July, 1750. 

Concertante^ in Nine Parts, composed in the year 1736. 

Coronation Anthems : 4? composed for the coronation 
of George II., in the year 1727. These anthems are among 
the greatest works of the composer. 

The following is taken from Dr. Crotch's Preface to the 
edition of the Coronation Anthems published by the Handel 
Society, " Several violations of the rules of musical grammar, 
as consecutive fifths and octaves, have been suffered to remain 
as not appearing to be accidental oversights." 
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Daphne and Florinda: a German opera, produced at 
Hamburg in the year 1705. 

Deborah: an oratorio, composed between the 27th of 
January and the 24th of February, 1733. 

Deidamia : an opera, the last of the immortal composer's 
operatic works. The overture has a fine opening, but the fugue 
is not one of Handel's best ; the march, says Burney, " is 
admirable, and one of the best upon the old military model 
to be found in all his works.*' The first air, Grecia tu qffendi, 
is in a very grand and dramatic style, full of fine passages. 
The next air, Al tardar della vendetta^ for a bass voice, is 
admirably rich and ingenious in the accompaniments, and 
the principal melody pleasing, in a style less robust than is 
usual in songs for that species of voice. Another air for a 
bass voice, Nelle nubi intorno al Fato, is equally excellent ; it 
isfugata in the accompaniments, in a most agreeable manner, 
without impoverishing the voice part or distracting the atten- 
tion. Nel riposo is admirable in harmony and design. Delia 
guerra is an excellent chorus alia caccia. Come air urto "is a 
composition, with a fine solo part, originally designed for 
Caporale's violoncello. The coro finale ranks high among 
opera choruses. Though the first act is superior to the 
second, and the second to the third, it may be numbered 
among the happiest of Handel's dramatic productions." 

Dettingen Anthem : an anthem, composed in 1743, in 
honour of the victory of the Austro-English army at Dettingen. 

Dettingen Te Denm : a Te Deum^ composed in 1 743, in 
celebration of the victory at Dettingen. This is one of Han- 
del's simplest yet grandest works, the colouring of the verses 
To thee Cherubim and Seraphim continually do cry, Thou art 
the King of Glory, Day by day we magnify thee, and O Lord, 
in thee have I trusted, has never been surpassed. 

E 
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Dixit Dominus : a psalm, composed at Rome in the year 
1707. 

Esther** Handel's first oratorio, composed, in 1720, at 
Cannons, for the Duke of Chandos. 

Ezio : an opera, written by Metastasio, performed for the 
first time on the 25th of January, 1732. The overture was 
intended for another opera, " Titus PEmpereur," and though 
pleasing is not equal to some other overtures by Handel. The 
principal airs are Se povero il ruscello^ an air in Handel's best 
style ; FinM un zefiro, remarkable for its rich and ingenious 
accompaniments ; E^co alle mie catena is elegant and impas- 
sioned, with a clear and delicate accompaniment ; Guarda 
pria is full of spirit and dignity, with a busy and masterly 
accompaniment; Feni tu is a graceful and pleasing 2Cii\ Se la 
mia vita is a magnificent aria concertata in ten parts, with 
solo passages for the first violin, tenor, violoncello, flutes, and 
French-horns. It is in a grand style of cantabile, and with 
Senesino's voice and action must have had a grand effect ; 
Per tutto il timore is accompanied in an ingenious and 
masterly manner ; Tergi Pingiuste lagrime is elegantly pathe- 
tic, and may always be rendered captivating by a singer of 
taste and expression. Handel seems to have bestowed un- 
common study and pains in the accompaniment of the second 
part of this charming air ; Ah non sotf io is admirably com- 
posed in a grand pathetic style ; Gia risonar d'iniomo is a 
military song accompanied by a trumpet, and composed in 
HandeFs fullest and best style of martial music. The airs 
Va del furor and Recagli qiulV acciaro^ also the fine solemn 
symphony with which the second act opens, are well worth 
the attention of the musical student. 

Faramoildo: an opera, composed in the year 1737. 
The overture is one of HandePs best ; Bumey speaks of it 
as " one of the most pleasing of Handel's opera overtures. 
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As there are no solo parts for wind instruments, it is more 
frequently played at small concerts than most of his other 
compositions of this kind. Nothing can be more grand than 
the opening, nor more free and spirited than the fugue ; as 
to the air, it speaks intelligibly to all ears." Viva si is a 
fine song for a bass voice ; in connection with this song, 
Bumey says " It is a happy circumstance when Handel has a 
fine voice of this kind to write for ; he is never more majestic 
and superior to other composers than in his best song for a 
bass voice. Conosciero, se brami afforded the audience a 
specimen of that natural warble and agility of voice, which 
Handel afterwards seems to have had great pleasure in dis- 
playing." Vanne che pit^ ti miro is curious in its modulation 
and accompaniment; Burney remarks that "at the word 
cresce in this air, Handel makes the flat seventh rise to the 
sharp seventh in a very uncommon manner " — 
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Voglio che mora is an air of great spirit, but modern in its 
style and accompaniment. Si Vintendesti is full of energy ; 
Foi che pria is pathetic in a style which will never be old ; 
the composition of Combatutta da due venti is very original ; 
Si a piedi tuo is beautiful, in Handel's early manner ; Nella 
terra is full of beauties peculiar to Handel ; Voglio che sia is 
finely planned for the stage ; the passages are contrasted, the 
accompaniments are picturesque and impassioned. The air 

Virttl^ che rende is one of the most agreeable movements in a 
hunting style that has ever been composed ; the score is of 

E 2 
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nine parts, those for the French-hom being remarkably gay 
and pleasing. 

Fire Mufiic : according to the London Daily Post^ July ii, 
1 741, this music "as originally performed in the opera of 
Atalanta^ was performed in Cuper's Gardens on the pre- 
ceding evening." 

Fireworks Music: composed for the grand display of 
fireworks in honour of the peace of Aix-la-Chapelle. 

Flavio : an opera produced in the year 1723. "The 
overture," says Burney, " is admirable." The opening is at 
once solemn and pleasing, and the fugue upon two new 
subjects is treated in a manner totally diiferent from all his 
other excellent productions of that kind, the reply to the first 
subject being constantly made in the octave below instead of 
the fourth or fifth. The alia breve air, S'egli ti chiede affetto^ 
which is fugato, and in the church style, is extremely artificial 
and masterly ; in the second part the subject of imitation is 
inverted with great skill in the accompaniments. In the air 
Con un vezzo there is an imitation carried on between the 
voice part and first violin. Amoty nel mio penar^ in B flat 
minor, is extremely pathetic, and the subject of the duet, Deh 
perdona^ is still new. 

Floridante : an opera produced on the 9th of December, 
1722. Of the overture, Burney says that it is one of the least 
pleasing of Handel's compositions of this kind. Alma mia is 
a Siciliana which an ordinary singer can always render 
agreeable. In Ma pria vedrb the words are admirably ex- 
pressed, and the s)rmphonies are characteristic of Handel's 
fire and thunder. In the duet, Fiior di periglio^ in which the 
cooing of the dove is imitated, the effect must have been new 
and pleasing. The solemn air, Notte care^ with the accom- 
panied recitative after it, is in HandePs finest style of majestic 
pathos. Se dolce niera gid and Vivere per penare are of a 
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pathetic kind and admirable. " The air Dolce mia speranza 
is,", says Bumey, " the most pathetic and beautiful of the slow 
Siciliana kind that I ever heard." 

Forest Music : a harpsichord piece. " The first move- 
ment," says Victor Schoelcher, " is a joyous reveille, like that 
of hunters going to the forest. In the second is an imitation 
of the Irish national music." 

French Canzonets : of these there are seven, composed 
in Italy about 1708. A recitative of four lines, Vous ne 
scauriez flatter ma peine, to be found in one of them, is, says 
Victor Schoelcher, "quite worthy to be set apart It is of 
splendid construction.". 

► Fugues for the Organ or Harpsichord : a set of six, 

published in 1735. These are too well known to need 
description here. For an account of their merits the reader 
is referred to the preface to the edition edited by James 
Higgs, Afus.Bac, Oxon 

Funeral Anthem: written for the funeral of Queen 
Caroline in the year 1737, is one of HandePs finest anthems. 
It was written in less than five days. " Grandeur of compo- 
sition," says Victor Schoelcher, "profundity of expression, 
beauty of harmony and of melody are all to be found in it to 
the same degree as in the admirable Requiem of Mozart." 

Giulio Cesare : an opera produced in 1723. Of the over- 
ture, Burney says " the first movement and the fugue have as 
much fire and animation in them as Handel ever manifested 
in such compositions." In the second part of the air 
Svegliatevi nel core Handel felt the peculiar power of octaves 
in the treble parts of the accompaniments, and has made an 
admirable use of them. The air Troppo crudele siete is one of 
the finest of his admirable Sicilianas. There is a most mag- 
nificent symphony in ten parts, introducing the last scene, 
which has not been printed with the rest of the opera. The 
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recitatives Alma del gran Pompeo^ Dalt ondoso periglio, and 
Voi^ che mie fide ancelle are among his finest The airs Priva 
son and Va tacito are richly accompanied with remarkably 
fine solo parts for a French-horn ; LEmpio Sleale is a bold 
and theatrical bass song of great spirit and effect ; Tu set it 
cor is very original, and unlike all other bass songs. AlP 
lampo delV armi is full of fire and genius ; Piangero la sorie 
mia is truly pathetic, and in a style in which Handel was 
almost always sure of success. Non ha di che temere is 
pleasing and singular. 

Giustino: an opera produced in 1737. The overture is 
extremely pleasing ; the fugue is admirably worked. The air 
Un vostro sguardo is charming ; the first close was copied by 
Ame in Rule Britannia, Pub ben nascere is a graceful cava- 
tina in Handel's first manner ; Bel resioro, an invocation to 
sleep, is excellent ; Corri^ vola has great spirit, and is in 
Handel's most nervous style ; Allor cJHio forte is a fine air, in 
nine parts, with pleasing solo passages and echoes for the 
French-horns and hautboys. In the last air of the second 
act, Mio dolce amato sposo^ which is extremely pathetic, 
" Handel has," says Bumey, ".made a very new and curious 
use of chromatic intervals." In this second act occurs the 
lively chorus of mariners Per voi soave : O fiero e rio sospetto 
is a beautiful Siciliana. The exquisite air, // mio cor, is in a 
most elegant and masterly style ; Tn braccio a te la calma is a 
charming quintett, terminating with a chorus. " Upon the 
whole," says Bumey, "this opera, so seldom acted and so 
little known, seems to me one of the most agreeable of 
HandePs dramatic productions." 

Grand Concertos: Op. 6, written in 1739. O^ these 

there are twelve. 

Hoboy Concertos : Op. 3, published in 1734. Of these 
there are six. 
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Hercnles: an oratorio, composed in 1744. Speaking of 
this work, Victor Schoelcher remarks that " Mr. Salaman, in 
his lectures on Music in connection with the dance, ' has per- 
formed the Warrior's March and the chorus, Crown with 
festcU pomp — If," continues he, " the remainder of the score is 
equal to these two magnificent pieces, Hercules is a master 
piece unknown to the public." 

ffy niTifl : The Invitation, "Sinners obey the Gospel 
Word"; Desiring to love, "O Love divine;" and on The 
Resurrection, "Rejoice, the Lord, King." The poetry of 
these hymns is by Charles Wesley, brother of the celebrated 
John Wesley. Rich, thfe comedian, proprietor of Covent 
Garden Theatre whilst Handel there conducted his oratorios, 
married a woman who became very religious ; she desired 
Handel to set these three hymns to music. Samuel Wesley, 
the well known organist, transcribed them from the original 
MSS. in the Fitzwilliam Library, and published them. 

Imenoo : an opera, produced in 1 740. " It is not in my 
power," says Burney, " to give the reader a regular review of 
this little opera, as Handel's original rough score is very 
incomplete, there being no overture; and in the recitatives 
sometimes the words are written without the notes, and some* 
times the notes without the words ; nor are the instrumental 
parts to the airs always filled up. The first air. La mia bella^ 
for a soprano, with only the accompaniment of a violoncello, 
is elegantly simple and beautiful. Vien Imeneo is a gay and 
pleasing chorus, superior in style and contrivance to most 
opera choruses, even in the dramas of Handel ; V^e un 
infelice is grateful and pleasing : Sorge nelP alma mia is a 
bravura air of great spirit. E si vaga is set to an air which 
is printed in the grand concertos ; Fieno il core is grand and 
original ; Al voter is gracefully simple." 

Israel in Egypt '- an oratorio, written in the year 173S, 
and produced in the year 1739, is remarkable for the number 
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and grandeur of its choruses, and for the imitative music 
introduced ; the following are examples : Their land brought 
forth frogs, There came all manner of flies^ He gave them 
hailstones. Numerous specimens of imitative music occur 
in other works by Handel, notably in " Jephtha " and 
"Joshua." 

Jephtha -^n oratorio, composed in the year 1751; the 
overture is less interesting than many others, but the con- 
cluding minuet is extremely fine and bold All the choruses 
are amongst Handel's best. In this oratorio occur the 
beautiful airs, Waft her, angels, through the skies, In gentle 
murmurs, and Farewell, ye limpid streams, also the fine 
quintet. All that is in Hamor mine, and the well known 
recitative. Deeper and deeper still, 

Joseph : an oratorio, of highly dramatic character, written 
in 1743, and remarkable for the imitative music introduced 
into it. 

Joshua: a dramatic oratorio, composed in 1747. It 
abounds in recitative. Hark, ^tis the linnet, is a beautiful air 
with violin and flute accompaniment ; Heroes with glory burn- 
ing, Powerful guardians, the March, and The nations tremble^ 
are numbers especially worthy of notice ; of the last-named 
chorus Haydn saidi "I have long been acquainted with 
music, but never was aware of half its power until I heard 
this chorus ; I am perfectly certain that only one inspired man 
ever did or could produce such a sublime composition." 

Judas Maccabeus: one of HandePs finest oratorios, 
written in thirty-two days, during the year 1746. It was 
written in honour of the return of the Duke of Cumberland 
after the battle of CuUoden. This Duke of Cumberland was 
the "Conquering hero" who murdered a multitude of 
prisoners after the battle. 



• 
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Jupiter in ArgOS : a pasticcio opera,, announced for per- 
formance in May, 1739. 

L' Allegro, H Penseroso, ed H'Moderato : an ode, pro- 
duced in 1740. The poems of VAllegro^ H Penseroso are by 
Milton, that of II Moderato is by Jennens. 

^^Landate pueri" : a psalm, written in 1707. 

Lotario: an opera, produced in 1729. Of the overture, 
Burney says^ "The first movement is majestic and pleasing; 
the second movement, a fugue, upon two gay subjects, in 
triple time, chiefly constructed on a ground bass, is perhaps 
the last agreeable and successful effort of a great composer 
under such restraint." The cavatina, QuantOy piu forte ^ is 
very beautiful, and its symphony is grand and original. Non 
disperi pelegrino is a charming air, richly accompanied; 
several passages of this song occur in Return^ O God of hosts, 
and other compositions. Alza al del is a fine bass song, in 
Handel's best style. 

Lncio Vero: a pasticcio opera, adapted to Handel's 
music in 1729, but not by the composer. 

Uagnificat : composed in Italy about the year 1708. 

Messiah •• ' the most popular of all oratorios, first produced 
in Dublin on the 13th of April, 1742. This oratorio is so 
well known that a description of it here is unnecessary; let it 
suffice to say, that Comfort ye my people; For behold darkness 
shall cover the earth; The people that walked in darkness ; He 
shall feed his flock; He was despised; Thy rebuke hath broken 
his heart; Behold and see, with its beautiful contrast, But thou 
didst not leave ; How beautiful are the feet ; I know that my 
Redeemer liveth\ O Death, where is thy sting 1 with the 
choruses. For unto us; Glory to God; He trusted in God, one 
of the finest, if not the finest number in the oratorio ; Lift up 
your heads, and Hallelujah, are perfect specimens of musical 
colouring ; any greater power of music ^to intensify words i& 
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inconceivable. Upon one occasion of the performance of 
the Messiah, at the words " For the Lord God omnipotent 
reigneth," the audience stood up, and remained standing until 
the end of the chorus, since which time it has been customary 
for the audience to stand during the performance of the Hal- 
lelujah Chorus. In order properly to estimate the beauty of 
each number in this oratorio, it should be compared with the 
preceding numbers ; to the wonderful contrasts of feeling dis- 
played, quite as much as to the beauty of ^ch number 
considered as an isolated composition, the great popularity of 
this oratorio is due. 

Mnzio Scaevola : an opera by Handel, Buononcini, and 
Ariosti, produced in 1721, the third act being by Handel. 
This opera has an overture to each act, that by Handel, says 
Bumey, " begins in his usual grand and majestic style. The 
fugue is upon a gay and pleasing subject, in triple time, and 
is treated with great felicity." The air Lungo pensar is pleas- 
ing and graceful Of the air Volate piu d^ venti^ Bumey sajrs, 
" The running accompaniment of tenor and bass, with the 
distinct character of the first violin and the bold unembarrassed 
vocal part, render it one of the finest airs of the kind I have 
ever seen." Of Cara^ se ti vedro he remarks, " It is to my 
present feelings the most pleasing and agreeable of all Han- 
nePs charming Sicilianas." The duet Ma covu amar ? is upon 
the ancient model, fugato throughout It may here be men- 
tioned that the overture preceding the " Favourite Songs in 
the Opera called Muzio Scaevola," pubHshed by Walsh, is 
not the composition of HandeL 

Nero : a German opera, performed at Hamburg in 1705. 

Occasional Oratorio: composed in 1746. it contains 
some pieces from other works of Handel, and is frequently 
taken for a pasticcio, but Mr. Schoelcher points out that it 
contains thirty-one numbers, composed expressly for the 
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oratorio, " thirty-one pieces such as would create the reputa- 
tion of thirty-one new composers." The "occasion" from 
which it took its name was probably the payment of his debt 
to the subscribers whom he was compelled to disappoint in 
1 745. The overture is one of HandePs best. 

Ode for Queen Anne's Birthday : composed in the year 
1712. 

Ode on St. Cecilia's Day : produced in 1739. 

Orestes : a pasticcio opera, adapted by Handel from pre- 
vious compositions. It was produced at Covent Garden in 

1734. 

Organ Concertos : ist Set of Six— 2nd Set of Six— 3rd 

Set of Six — 3 Organ Concertos. Handel was in the habit of 
playing one or two concertos at his oratorio performances, and 
it is much to be wished that his example should be followed at 
the present time ; musicians would then have an opportunity of 
hearing these fine compositions, with the instrumental parts. 
Burney tells us that " public players on keyed instruments, as 
well as private, totally subsisted on these concertos for nearly 
thirty years." 

Orlando: an opera, composed in 1732. Concerning the 
overture, Burney thus writes — " though an excellent compo- 
sition, it has never been in great favour nor in general use — 
the difficulty of the key in which it is written (F sharp) seems 
to render its performance infrequent. In the first movement, 
where the two violins set off in regular fugue, the subject is 
inverted in the bass ; and this ingenious artifice is again 
practised in another key, previous to the close. The fugue 
is clear and masterly." The "aria parlante" Gieroglifici 
eterni^ has a wild grandeur in it of a very uncommon kind jj 
Stimulato dalla gloria is a charming cavatina with only a 
violoncello accompaniment. Lascia amor, in eight parts, is 
extremely spirited, and rich in harmony aud contrivance ; 
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Verdi piante is pathetic and richly accompanied. The whole 
last scene of the second act, which paints the madness of 
Orlando, is admirable. Handel has endeavoured to describe 
the hero's perturbation of intellect by fragments of symphony 
in 5-8, a division of time which can only be borne in such a 
situation. Sorge infausta is a fine bass song, in HandeFs 
grandest style of writing ; Finche prende^ chiefly in dialogue, 
upon a constantly moving bass, is the most masterly com- 
position in the opera: GicL^ Tebro mio ciglio is a beautiful 
invocation to Sleep. The final chorus is a pleasing gavotte. 

Ottone: an opera, composed in 1722. The overtiure long 
remained in favour throughout the nation; the opening is 
remarkably pleasing, and the fugue on a gay and agreeable 
subject; the gavotte at the end was the delight of all who 
could play or hear it played. The number of songs in this 
opera which attained popularity was greater than in any other 
ever performed in England. The airs Affanni del pensier^ 
Ritorna dolce amor^ Dopo Vorrore^ Dove set, Tanii affani, all 
in different styles, have severally some peculiar merit of 
melody, harmony, or contrivance. La speranza^ Fensa ad 
amare, Del minacctar del vento. No, non temere are amongst 
HandeFs best songs. There is a fine duet, Vieni figlio, and 
another song, for a long time a favourite with flute players, 
Teneri affettu 

Pamasso in Festa *• a serenata, or allegorical piece, pro- 
duced on the occasion of the marriage ft the Princess Anne 
to the Prince of Orange, in 1734. Thirteen of the airs were 
written for the serenata, the others were taken from 
"Athalia." Two numbers not taken from "Athalia" are 
remarkable : the hunting chorus, O quanio bella gloria, and 
the pastoral, Non tardate fauni^ ancora, 

Partenope: an opera, produced in 1730. The overture 
is less pleasing than most of Handel's overtures. The chorus 
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Vivay viva, Partenope is very cheerful and captivating; O 
Eurimene is a beautiful cantabile, with violoncello accom- 
paniment; Un altra volta abounds in interesting passages; 
the melody and accompaniment of Senio amor are extremely 
elegant; T^appresta forse amore is one of HandePs best bass 
songs ; Care mura is a short slow air of great dignity and 
beauty; Voglio amare is extremely graceful; I^obil core is 
remarkable for its ingenious accompaniment ; Ma quai notte 
di mesti lamenti is one of Handel's finest pathetic airs ; the 
final chorus is a gavotte remarkable for its fine imitations. 
This opera ranks among the best of Handel's dramatic pro- 
ductions. 

Passion (The) : a German cantata, composed in the year 
1 704. 

Passion (The) ; a German oratorio, composed 17 17 — 18. 
It contains fifty-five pieces, viz., airs, duets, choruses, etc. 

Pastor Fido : an opera, produced in 17 12. The overture, 
one of the most masterly of its kind, is well known ; the airs 
in the first act are remarkable for the simplicity of their 
accompaniments. In the second act, Finte labbia has a solo 
part for the hautboy, and is written in Handel's best manner ; 
Sol nel mezzo is original and gay ; Ritorno adesso amor with 
solo parts for two hautboys is strictly fugata upon two 
subjects. Se m^ama, carOy in the third act, is extremely 
plaintive and elegant, the singer is frequently left alone, or 
with orfly a violin in unison ; " and," says Burney, " when the 
voice is good and the performer knows how to use it, this is 
always acceptable' to the undepraved part of an audience." 

Poro ' an opera, produced originally at Hamburg under 
the title of "Cleofida," and reproduced at the King's 
Theatre in the year 1731. The overture is not equal to most 
of Handel's overtures. The admirable short cavatina Se mat 
pii^ is worthy of attention ; Se possono tanto has always been 
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justly admired for its elegance ; an excellent duet in a style 
truly dramatic, Se mat turbo^ terminates this act Se viver 
nan pos^io is a Siciliana, and one of the best of Handel's 
innimierable songs in that style ; D<nf ^f Si affrettij in the 
third act, is in a grand style of theatrical pathetic, it is the 
best air in the opera, and equal to any of Handel's best 
dramatic productions ; Caro vieni^ a simple and pleasing air, 
soon became highly popular. 

Sadamisto: an opera produced in 1720 and revived in 
1728, with additional songs ^^ arte ag^unte di RtuLamisto?^ 
The first movement of the overture is grand and majestic ; the 
fugue is written with spirit and science. The opening Somtni 
Dei is truly grand ; Deh fuggi un traditore has a spirited and 
ingenious accompaniment ; " Doppo torbide procelle " is, says, 
Bumey, " one of the most agreeable arie Jugate that I know" j 
Ombra cara was regarded by Geminiani and contemporary 
masters as one of Handel's first vocal compositions for a 
single voice, in which, though the composition is so artful, an 
inverted chromatic imitation being carried on in the accom- 
paniments, yet the cantilena is simply pathetic throughout. 
Vanne sorella ingrata is an admirable composition of the old 
school ; whoever understands a score will admire the beauty 
of the accompaniment and the distinct character of the haut- 
boy part from the violin. Alzo at volo has accompaniments 
for a grand orchestra; the \'iolin accompaniment to the second 
part is admirable. "Few of Handel's operas," continues 
Biuney, " would offer more amusement to a modem audience 
than Radamisto, in which there are so many fine songs irt 
various styles." 

Sedemption : a pasticcio oratorio adapted by Arnold to 
music by Handel, and produced in 1786. 

Besiirrezione : an Italian oratorio composed in Rome, 
1708. 
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Siccardo primo: an opera produced in the year 1727. 
The introduction of the overture is one of the best written 
and most spirited of all HandePs introductory movements ; 
the fugue is admirably worked. The first air, Se peri Vatnato 
benCy is plaintive, pleasing, and original : Vado per ubidirti, is 
a grand song of execution with a busy accompaniment : 
nothing can be more elegant and pleasing than Di notte il 
pelegrino : Caro vieni a me is truly captivating, and needs only 
to be sung by a singer of taste to be modem now, or at any 
distant period : Quanto tarda is in HandePs best style of can- 
labile : Laquila altera is in a masterly style of composition 
which has long been banished from the opera-house ; AlPorror 
deiU proceile, is a song of great execution, not only for that 
time, but for any time : B acta per me la mano, " seems to me" 
(Bumey) "one of the finest pathetic airs in all HandePs works ; 
Volgete ogni desir is a very sweet and graceful air. The last 
act of Riccardo primo is replete with beauties of every kind. 

Sinaldo '- an opera produced in 171 1. "The first move- 
ment of the overture," says Bumey, " is grand and majestic." 
Though the subject of the fugue wants variety, being but 
one passage repeated three or four times, it has been produc- 
tive of many beauties of accompaniment, and has a very good 
effect in performance. The first air, Sovra baize scoscese, has 
many graceful, new, and pleasing passages in it : Furte terribile 
is full of genius and fire, and truly dramatic : Augeletti che 
cantate is charming : Cara sposa is one of the best airs in that 
style that was ever composed by himself or any other master, 
it is a most pathetic song and richly accompanied : // trtcer- 
bero humilitata^ a. bold and jovial air, was afterwards set to 
" Let the waiter bring clean glasses," and sung at convivial 
meetings all over the kingdom : Scorto rea, is an agreeable 
air in two parts fugato. Mio cor has only a bass accompani- 
ment, and is an admirable song. 
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Kodelinda : an opera produced in 1725. The overture to 
this opera is so spirited and different from the author's former 
introductions of this kind, that it long remained in favour; 
this favour was considerably lengthened by the natural and 
pleasing minuet at the end. The air with which the opera 
begins, Ho perduto il caro sposa^ is of that kind of elegant 
pathetic which no change in musical taste can injure : the 
pleasing and favourite air, Ben spesso in vago prato^ was long 
after parodied by Henry Carey, to the words, my pretty 
Punchinello : Tuo drudo, ^ mio rivale^ is an air of great spirit 
and ingenuity of accompaniment : the duet, lo fabraccio^ 
may be ranked among HandePs finest compositions : Chi di 
voi is one of the finest pathetic airs that can be found in all 
Handel's works. It is rendered affecting by new and curious 
modulation, as well as by the general cast of the melody : Se 
il mio duol, is an air in the highest style of pathetic; the 
melody, harmony, and accompaniment are in Handel's best 
style of cantabile. This opera contains such a number of 
capital and pleasing airs that it is entitled to one of the first 
places among Handel's dramatic productions. 

KoderigO : an opera produced at Florence in 1706. 

Samson •• an oratorio, produced in the year 1 743. The 
overture is one of the finest ; the minuet, with which it con- 
cludes, is perhaps the most pleasing composition of the kind 
ever written. The grand choruses and beautiful airs are too 
well known to need description. 

Saul: an oratorio, composed in 1738, and produced in 
January, 1739. The overture is a long one, its first and third 
movements are extremely grand. This oratorio contains the 
two well known magnificent choruses. Preserve him for the 
glory of thy name, and. Envy I eldest born of hell, 

Scipione : an opera produced in 1726. "The overture/ 
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says Bomej, " is ^iczxted and pleasing in a difierent stjie from 
all his fonner prefitory compositioDS^ The fugue in triple 
time is upon two pleasng and marked subjects, and the last 
movement, a minnet, of an agreeable and micommon cast 
The march which was played on the drawing up of the cm*- 
tain was a general favo ur i t e ; it was introduced by Gay into 
his opera, "Pc^," to the winds, "Brave boys prepare." 
The air, Tmita raccoiia ancor^ is a dehdous morsel : Tutta rea 
la vUa umana may be ranked among the most agreeable of 
the many admirable songs which Handel composed for 
Boschio : Came al natio bouhetto^ is one of HandeFs best gay 
songs : San pelegrino is sweetened by two or three strokes 
of unexpected modulation. 

Semele : a serenata, described by Mainwaring, " an Eng- 
lish opera," and by Arnold, "a dramatic performance," 
composed between the 3rd of June and 4th of July, 1743. 

Serse : an opera produced April 15, 1738. Its composition 
was commenced Dec. 26, and finished Feb. 6, 1737. Con- 
cerning the overture, Bumey says, " The first movement and 
fugue are bold, natural, and pleasing." The first act com- 
mences with a short recitative and a beautiful slow cavatina, 
Ombra tnaif&. The second air, O voi che penaie, is remark- 
able for the novelty, at that time, of flutes playing an octave 
above the violins. Si st tnio ben is a pleasing comic air ; the 
accompaniment to, and modulation in, Di tacere are worth 
the attention of the musical student : Ne men con V ombre is a 
charming composition, but the grand air of the first act is 
PiU che penso, which contains contrasted passages of great 
interest. In this opera all the airs for Elviro are comic. In 
the second act the tenor accompaniment to the air Or cJu 
siete should be noticed. The third act begins with a fine 
symphony in three parts ; the first air, No^ no, se tu mi sprezzi^ 
is a good specimen of the bufib style ; the bass to the duet 

F 
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Troppi oltraggi^ is very fine and worthy of study. This opera 
taken in its entirety is not among the best by its composer. 

Silla J an opera, probably composed in Rome during the 
year 1708. 

Siroo : an opera produced on the 17th of February, 1728. 
Of the overture, Burney says, " In the first movement there 
are two or three strokes of bold and happy modulation, par- 
ticularly the A flat in the bass of the twelfth bar, which mani- 
fest the great master. The fugue, of which the third bar of 
the subject, which furnishes the chief solo parts for the haut- 
boys, has been too often used by others to give much pleasure 
now, is treated with his usual superiority and strength ; the 
jig was always a favourite as long as movements in that 
measure were in fashion." In the first act the airs, Uogni 
amator la fede and Or 7iii perdo, are remarkable for the 
meaning, originality, and ingenuity of their accompaniments. 
In the second act, the cantabile, Dehl voi mi dite, is extremely 
beautiful, as is also. Mi lagnero tacendo. In Mi credi infidele, 
the modulation and accompaniment are worthy of study, 
Sgombra dalP anima, has always been a favourite from its 
natural liveliness. The air Fra Porror^ is set to a fine instru- 
mental fugato movement in five parts. Non vi piacque, in- 
giusti Dei, is described by Burney as one of the most elegant, 
beautiful, and pathetic airs in all Handel's works, and Gelido 
in ogni vena, as so fine a composition of the grand pathetic 
kind, that it is difficult which most to admire, the richness of 
the harmony, learning of the modulation, texture ofcthe parts, 
or expression of the words. The whole next scene beginning 
with an accompanied recitative. Son stanco, and ending with 
the air, Deggio morire, is still new and replete with refine- 
ments. In the symphony to the accompanied recitative, 
Handel seems to have made a new use of piano ^xi^forte^ 
and in the second violin tenor and bass parts of the subse- 
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quent air, to have anticipated the quiet accompaniments of 
modem times. The air, Torrente cresciuto^ is perhaps, the 
most elegant, fanciful, and pleasing of all HandePs dramatic 
songs of the bravura kind. This opera contains many proofs 
of the superior abilities of the great composer ; but chiefly 
in the last act, which seems greatly to surpass, in musical 
excellence, the rest of the drama. 

Solomon : an oratorio, composed between the 5 th of May 
and 19th of June, 1748. The double choruses are very 
grand ; the chorus May no rash intruder is a composition of 
exquisite beauty and delicacy. This oratorio is highly 
dramatic. 

Sonatas : of these there are three sets, viz., Twelve 
Sonatas or Solos for a Violin or a German flute^ Op. i ; 6 
Sonates d 2 violons, 2 hauthois ou 2 flutes traversieres et basse 
continu, Second ouvrage; and Seven Sonatas Trios, Op. 5. 

Sosarme : an opera first performed February 19, 1732. 
The overture is one of HandeFs best, the fugue being parti- 
cularly fine. The chorus, Alle stragge, alia morte, is a good 
specimen of Handel's polyphonic skill ; the bass air, Fra 
Vombre e Porrori, will ever be admired by judges of composi- 
tion. // mio valore is in a style now antiquated, but is so 
ingeniously constructed that it must always be a subject of 
admiration to the educated musician ; " the air So che il del, 
is," says Burney, " original and masterly ; at the words cader 
Pindegna Frode su Pautor che Pinventa, the modulation is ex- 
tremely curious." Other airs worthy of notice are Rendi il 
sereno, Dite pcu:e, Se discordia, Sento il cor, Se la sfere della 
gloria, and In milk dolci modi. 

Suites des Pieces : compositions for the Harpsichord, of 
rare beauty. There are two volumes, the first is superior to 
the second, which was published thirteen years after it. 

Susanna: an oratorio composed between the nth of 
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July and the 24th of August, 1 748. In it occurs the cele- 
brated Ask if yon damask rose, 

Tamerlane: an opera produced October 31, 1724. The 
overture may be numbered among Handel's best. " Many of 
HandePs operas," remarks Burney, *• offer perhaps more 
specimens of his fire and learning, but none more pleasing 
melodies and agreeable effects." The air, Se non mi rende, is 
extremely gay and ingenious — the imitations and dialogue 
between the voice part and accompaniments is supported with 
great art and felicity, without the least appearance of labour. 
The slow part of the next air for Cuzzoni, Folle sei, is in a 
very captivating style of cantabile. The pastoral, J^ar che mi 
nasca^ is a beautiful melody, beautifully accompanied. Non i 
piu tempOy is gay and pleasing. Other airs worthy of study 
are Deh lasciati mi and Bella asteria, 

Te Deum : composed for Queen Caroline, 1737. 

Terpsichore : a masque, being a mixture of vocal and 
dance music, produced in 1734 for the benefit of Madlle. 
Salld, a celebrated French danseuse. 

Teseo : an opera produced December 10, 171 2. Concerning 
the overture, Burney writes " In the first movement there is 
something bold and piquant in the harmony which must have 
been very new at this time to all ears but those accustomed to 
the cantatas of the elder Scarlattis. The first air, E pur bellOj 
is richly and skilfully accompanied. AT adora V idol mio is 
extremely well written, with a solo part for the hautbois. The 
cavatina, Dolce riposo is charming ; the duet Si ti lascio is 
ingenious and original; "it is," says Burney "sung by two 
lovers who have quarrelled, and have determined to part. As 
their inclinations move in different ways, so do the notes they 
sing." The air O stringero nelsen is full of fire and dramatic 
effects. The duet Caro ti dono ilpegno il cor is, according to 
Burney, " equal if not superior to any one of the kind that 
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Handel ever composed." There are many fine songs in this 
opera, too numerous for notice here. 

Theodora: an oratorio produced in 1750, and esteemed 
by its composer above all his other oratorios. He considered 
the chorus, " I saw the lovely youth," vastly superior to the 
Hallelujah Chorus in the " Messiah." 

Tolomeo: an opera first performed April 30th, 1728. "The 
fugue in the overture is written on a subject so lively and is 
treated with such freedom and spirit, that none of the tram- 
mels of this species of composition appear in the execution." 
— See Bumey's History, Vol. 4, p. 335. The air QuelV onda 
is the most elegantly gay and fanciful imaginable ; Mi volgo 
ad ognifronda is a beautiful pastoral ; Fonti amiche is an ele- 
gant and elaborate composition in seven parts; Voi dolci 
aurette is an air of beautiful and uncommon cast. The echo 
song Dite che fal is graceful and pleasing, with rich and 
beautiful acompaniments. Se il cor ti perde is one of the 
most pleasing of HandePs duets ; the accompaniment is quiet 
and curious. The air Stille atnare "is," says Burney "so 
pathetic and masterly, in a truly grand dramatic style, that it 
ought to save the worst opera, in other respects, that was ever 
composed." 

Trionfo del tempo e del disinganno: an oratorio 

written at Venice in 1707 or 1708. 

Triumph of Time and Truth : a reproduction of // 

Trionfo with seventeen additional pieces, nine composed for 
the oratorio, and eight from works previously written. 

Utrecht Te Deum and Jubilate: composed for the 
peace of Utrecht, 17 13. 

Water Music: a set of twenty-five short pieces of 
concerted music for four violins, viol, contrabass, two haut- 
boys, two bassoons, two French horns, two flageolets, flute, 
and trumpet 
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Wedding Anthems : of these there are two. One com- 
posed for the wedding of the Prince of Wales, April 27, 1736. 
Of this anthem Victor Schoelcher remarks " It is generally 
considered to be a work worthy of its author, although, per- 
haps, rather light in style for an anthem — even for a wedding 
anthem." The second is a pasticcio anthem, performed upon 
the occasion of the wedding of the Princess Anne in 1734. 



THE END. 
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